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KCACTF HAS
GONE MOBILE!

WELCOME REMARKS
Welcome from the Chair of Region II
Welcome to Festival 50 at Indiana University of Pennsylvania.
This is a special year for the festival, as we celebrate our 50th Anniversary. So many people have
come together over these decades to give to the faculty and students we serve. This year is no exception. We have so many incredible events and programs happening in the short time we will be here
at festival. Take advantage of all festival has to offer… see the shows, go to the workshops, audition
for the plays that will be rehearsed and performed at festival, audition for the Musical Theatre
Initiative, check out the dramaturgy offerings, and don’t forget about the Design, Tech, Management
exhibits, and then there’s the Aspire Arts Leadership program… There is so much to do, that it is
impossible to do it all. Enjoy meeting new friends and networking with professionals. Immerse
yourself in theatre!
I would like to extend a special thanks to IUP Theatre Department Chair, Brian Jones for hosting the
festival. Nancy Pipkin-Hutchinson, of IUP has also been a great help in putting this all together for you. In addition, I would like
to thank all of the Region 2 leadership team for their tireless efforts in making this event happen every year… and of course, Andy
Truscott, our festival coordinator who keeps us all in line. Last but not least, thank you to the professional theatre makers who are
giving their time to come to festival to work with you. Have a great festival.

Naomi Baker
Chair, KCACTF Region 2

Welcome from the President of Indiana University of Pennsylvania
To host the regional Kennedy Center American College Theater Festival is not only an honor but a
privilege for IUP, and I welcome you.
Whether you believe that life imitates art or art imitates life—or a little bit of both—you not only
have chosen a path for practicing your craft, but you also have embarked a noble journey.
Through your work in theater, you wield influence. It’s true that many people attend the theater to
escape the daily grind, but if you inspire the audience, then you have made an important contribution to our culture.
The theater delights. It motivates and educates. It is a venue for telling the stories that expose the
human condition.
That’s power.
And, it’s a lot of responsibility, so take advantage of all the professional development this festival has to offer. I congratulate you for
earning your invitation to this festival and wish you the very best.
Enjoy the festival!

Michael A. Driscoll
President
Indiana University of Pennsylvania
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WELCOME REMARKS
Welcome from the Dean of the College of Fine Arts
On behalf of Indiana University of Pennsylvania and the IUP College of Fine Arts please accept my
warmest welcome to all those participating in the 2018 Region 2 Kennedy Center American College Theatre Festival. Our facilities, faculty and staff are at your service. Best wishes for a productive
conference, filled with art, with learning, and with fun for all.

Michael J. Hood
Dean, College of Fine Arts
Indiana University of Pennsylvania

Welcome from the Department of Theatre and Dance
Dear fellow travelers on the road to possibility. We welcome and honor your presence in our
creative home for theater and dance at IUP. The university has placed her Performing Arts Center
centrally on the “Oak Grove” and upholds her commitment to the art forms we cherish. The
Department of Theater and Dance throws open our doors to you. It is a warm and hospitable place
for a mid-winter festival celebration. Here you will make new friends, renew old acquaintances,
and fire up your imagination. I bid you a memorable festival.
Enjoy!

Brian Jones, Chair
IUP Department of Theater and Dance

Remember -- This program is
viewable on your iPhone or
Android by using the
Guidebook App!

Download
the App
Here:

Download
our guide
here:
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Maurice hines, KEYNOTE SPEAKER

Tuesday, January 15 at 8:00pm at Fischer Concert Hall
MAURICE HINES is a star of stage, screen and television. He commenced his acclaimed career at the age of five, studying tap at the Henry LeTang Dance Studio in New York City. Mr. LeTang recognized his extraordinary talents and was
soon choreographing numbers specifically for Maurice and his brother.
Soon the brothers were appearing on Broadway and touring as the opening act for such headliners as Lionel Hampton
and Gypsy Rose Lee. Their father then joined the act and shortly thereafter “Hines, Hines & Dad” was performing to
rave reviews in New York, Las Vegas and Europe. The group also appeared on many television shows including “The
Pearl Bailey Show”, “Hollywood Palace”, and 35 appearances on “The Tonight Show”.
Mr. Hines pursued a solo career and success soon followed when he was chosen to star as Nathan Detroit in the National Touring Company of Guys and Dolls. After his thrilling performance, Broadway beckoned, and Mr. Hines created a
sensation during the 1978-79 season with his singing and dancing in the hit musical Eubie!. He followed this performance with celebrated roles co-starring in Bring Back Birdie with Chita Rivera and Donald O’Connor and starring in
Sophisticated Ladies.
Next, Mr. Hines made his big screen debut in Francis Ford Coppola’s “The Cotton Club.” As the film hit theaters across
the country, so did Ballet Tap USA, a dance company created by Mr. Hines and Mercedes Ellington. Mr. Hines then
conceived, directed and choreographed the musical Uptown… It’s Hot! which played for 17 sold-out weeks in Atlantic
City. He joined the cast when the show moved to Broadway and received a 1986 Tony Award nomination as Best Actor
in a Musical.
He followed this achievement by co-directing and choreographing the National Tour of the musical Satchmo produced
by Kenneth Feld. As one of the few stars who truly loves the road, Mr. Hines then directed, choreographed and starred
in the National Tour of the musical Harlem Suite with successive leading ladies Jennifer Holiday, Stephanie Mills and
Melba Moore. Following these successful stage runs, Mr. Hines turned his attention to directing and choreographing
music videos, including the “I’ll be Good To You”, the first release off of Quincy Jones’s “Back on the Block” album. Mr.
Hines has directed The Radio City Spectacular (the first African-American director for Radio City Music Hall). In the
1994-95 season, Mr. Hines starred as Jelly Roll Morton in the forty city first-class National Tour of the musical Jelly’s
Last Jam. He recently returned to the role of Nathan Detroit in the first-class National Tour of Guys and Dolls.
Internationally, Mr. Hines has had the pleasure of directing and choreographing the musicals Havana Night in Cuba
and an all-Latin version of The Red Shoes in Santo Domingo, Dominican Republic. He has also created such new shows
as Broadway Soul Jam, inaugurating an entertainment complex in Holland.
His critically acclaimed jazz albums Maurice: I’ve Never Been In Love Before and To Nat ‘King’ Cole With Love are
on the Arbors label. As always, all of Mr. Hines’s performances are dedicated to his mother Alma, Susan Weaving, and
Stanley Kay.
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INDIANA UNIVERSITY OF PENNSYLVANIA
Indiana University of Pennsylvania’s Mission Statement
Indiana University of Pennsylvania is a leading public, doctoral/research university,
strongly committed to undergraduate and graduate instruction, scholarship, and public
service. Indiana University of Pennsylvania engages students as learners and leaders in
an intellectually challenging, culturally enriched, and contemporarily diverse environment.
Inspired by a dedicated faculty and staff, students become productive national and world
citizens who exceed expectations personally and professionally.
Indiana University of Pennsylvania’s Department of Theatre and Dance’s
Mission Statement:
The Department of Theater and Dance is dedicated to both theater and dance as collaborative and highly disciplined fine arts demanding an education that offers an extended view
of the world as a part of a liberal and humanistic education. Successful students develop
an artistic sensibility and a disciplined work ethic, skills necessary in most endeavors. The
department is committed to:
1. Providing comprehensive course work, from introductory through advanced levels
of study, in all major areas of theater and dance;
2. Providing diverse production opportunities at all academic levels to develop students
as artists by developing proficiency in one or more of the areas of playwriting,
research, performance and production while stimulating the intellectual growth of
both students and faculty;
3. Augmenting and complementing the cultural offerings of the university community
4. Establishing a work ethic of collaboration, personal discipline and respect.
The Kennedy Center American College Theatre Festival
Started in 1969 by Roger L. Stevens, the Kennedy Center's founding chairman, the Kennedy Center American College Theater (KCACTF) is a national theater program involving
18,000 students from colleges and universities nationwide which has served as a catalyst in
improving the quality of college theater in the United States. The KCACTF has grown into
a network of more than 600 academic institutions throughout the country, where theater
departments and student artists showcase their work and receive outside assessment by
KCACTF respondents. Since its inception, KCACTF has given more than 400,000 college
theater students the opportunity to have their work critiqued, improve their dramatic skills
and receive national recognition for excellence. More than 16 million theatergoers have
attended approximately 10,000 festival productions nationwide.
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Waiting for Godot

INVITED PRODUCTIONS

Written by Samuel Beckett
Directed by Julie Lewis
Community College of Baltimore County
Wednesday, January 17th at 8:00 pm
Response January 18 at 10:00am, Humanities 112

The original French text of Waiting for Godot was written by Samuel Beckett between 1948 and 1949 as the world
recovered from the devastation of World War II. Vastly different in structure from literary and dramatic work of the
early 20th century, Waiting for Godot is a work of the Theatre of the Absurd, which abandons climactic plot structure
in favor of circular plotlines, repetitive language, and a reluctance to create “meaning.” Largely influenced by existentialist philosophy and the idea that the world is devoid of meaning or purpose, this spoke to the tension and uncertainty
of the era in a way that earlier theatre, with its logical plot structure and language, could not. Waiting for Godot still
speaks to the uncertainty we feel towards the future in these first decades of the 21st century, from the fall of the Twin
Towers to the beginning of the Trump era. In this production, we transport the play from Europe in the mid-20th
century to a blighted Baltimore block in the first decade of the 21st century, a time and place of economic despair and
little social mobility, where people wait and wait for a promised opportunity, a promise that they don’t have to remain
on the fringes of prosperity. This tenuous, fraught limbo now extends beyond the streets of Baltimore to every corner
of the country, as people from all walks of life wait in hope, humor, exhaustion, and fear.

Dead Man’s Cell Phone

by Sarah Ruhl
Directed by Matthew Mazuroski
Youngstown State University
Thursday, January 18th at 9:30 am & 2:30 pm

Response January 19 at 10:00am, Humanities 112

An incessantly ringing cell phone in a quiet café. A stranger at the next table
who has had enough. And a dead man—with a lot of loose ends. So begins Dead Man’s Cell Phone, a wildly imaginative comedy by MacArthur “Genius” Grant recipient and Pulitzer Prize finalist, Sarah Ruhl. It is about how we
memorialize the dead—and how that remembering changes us—it is the odyssey of a woman forced to confront her
own assumptions about morality, redemption, and the need to connect in a technologically obsessed world. Sarah Ruhl
creates a world of ordinary people living extraordinary lives and small coincidences opening into quirky metaphysical
conundrums. It is a story that is filled with probing humor, vivid imagination and poignant humanity that explores the
paradox of modern technology’s ability to both unite and isolate people in the digital age.

In the Cotton

by Morgan McGuire
Directed by William Gillett
Howard County Community College
Thursday, January 18th at 8:00 pm

Response January 19th at 12 noon, Humanities 112

A world premiere play commissioned by Howard Community College, Carroll Community College, and Prince
George’s Community College, which features actors from all 3 colleges, In the Cotton is ripped from today’s headlines.
The play revolves around a racial incident perpetrated on a college campus. As outrage grows, students and administrators take sides. Through this engaging and dynamic play, presented with simple staging and multimedia, uncomfortable, but familiar conversations of race arise. What is a racist event? Who owns righteous indignation? When is
activism necessary?
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INVITED PRODUCTIONS
The 39 Steps

Written by Patrick Barlow
Directed by Justin Poole
Eastern Mennonite University
Friday, January 19th at 9:30 am & 2:30 pm
Response January 19 at 7:00pm, Humanities 112
Mix a Hitchcock masterpiece with a juicy spy novel, add a dash of Monty Python and you have The 39 Steps, a fast-paced whodunit for anyone who loves the magic of theatre! This 2-time Tony®
and Drama Desk Award-winning treat is packed with nonstop laughs, over 150 zany characters (played by a small cast),
an on-stage plane crash, handcuffs, missing fingers and some good old-fashioned romance!

Urinetown

Music by Mark Hollmann
Lyrics by Mark Hollmann and Greg Kotis
Book by Gregg Kotis
Directed by Susan Cato-Chapman
Fairmont State University
Friday, January 19th at 8:00 pm
Response January 10 at 10:00am, Humanities 112
Winner of three Tony Awards, three Outer Critics Circle Awards, two Lucille Lortel Awards and two Obie Awards,
Urinetown is an hilarious musical satire of the legal system, capitalism, social irresponsibility, populism, bureaucracy,
corporate mismanagement, municipal politics and musical theatre itself! Hilariously funny and touchingly honest,
Urinetown provides a fresh perspective on one of America’s greatest art forms.
In a Gotham-like city, a terrible water shortage, caused by a 20-year drought, has led to a government-enforced ban
on private toilets. The citizens must use public amenities, regulated by a single malevolent company that profits by
charging admission for one of humanity’s most basic needs. Amid the people, a hero decides that he’s had enough and
plans a revolution to lead them all to freedom!

Ape/Essence

Directed by Alaina Manchester
Gannon University
Saturday, January 20th
9:30 am & 12:30 pm
Response January 20 at 5:00pm, Humanities 112
An original, devised, loose adaptation of Aldous Huxley’s 1948 dystopian novel which examines a post-apocalyptic
world, APE/ESSENCE employs surreal imagery of a satirized human society incapable of holding on to decency. The
production is dark and provocative, yet infused with an entertaining, comic cruelty, reflecting the global anxiety of the
kind of future we might be facing when power and purpose are appropriated by those for whom reality and fact are
manipulated or even disposed.
Performing as part of the 2017 Edinburgh Fringe Festival through the International Collegiate Theatre Festival, APE/
ESSENCE earned an impressive four stars from the British Theatre Guide. According to reviewer Graeme Strachan,“The players lope and whoop, while flinging themselves around the stage in energetic glee, bedecked in Mad
Max-like warpaint, khaki clothes and furs, managing to milk every drop of humour out of the ridiculousness of the
situation, while allowing the uncomfortable undercurrent of violence and horror to bubble just below the surface,
erupting periodically” (Graeme).
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INVITED PRODUCTIONS
Moon Over Buffalo

By Ken Ludwig
Directed by A. Victor Jones
Ohio University Lancaster
Saturday, January 20th at 2:00 pm
Response January 20 at 6:30pm, Humanities 112
In the madcap comedy tradition of Lend Me a Tenor, the hilarious Moon Over Buffalo centers on George and Charlotte
Hay, fading stars of the 1950s. At the moment, they are playing Private Lives and Cyrano De Bergerac in rep in Buffalo,
New York with five actors. On the brink of a disastrous split-up caused by George’s dalliance with a young ingénue, they
receive word that they might just have one last shot at stardom: Frank Capra is coming to town to see their matinee, and
if he likes what he sees, he might cast them in his movie remake of The Scarlet Pimpernel. Unfortunately for George
and Charlotte, everything that could go wrong does go wrong, abetted by a visit from their daughter’s clueless fiancé
and hilarious uncertainty about which play they are actually performing, caused by Charlotte’s deaf, old stage-manager
mother who hates every bone in George’s body.
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FESTIVAL INFORMATION
Registration and Information Desk

Event Entry

The Information Desk will be located in
the lobby of the bottom floor of the Fisher
Auditorium next to the Theatre Box Office. The
Information Desk will be open from 9am-Noon
and 1pm-6pm. If you still need to register on
Wednesday, please visit the Information Desk
at the Fisher Auditorium.

Admission to Invited Productions

The Registration Desk will be located in the
Humanities Building on Tuesday from 12pm to
6pm. Registration will remain open in a limited
capacity until 8pm in the lobby of the Fisher
Auditorium.

Hospitality

The Faculty Evening Hospitality will be on the
5th and 6th Floor at the Hilton Garden Inn
Hotel. The suite will be open after every evening
performance and close at 2:00am. The daytime
faculty hospitality suite is located in XX

Dining

The Crimson Cafe will be open from 7am8pm daily. This includes a Starbucks as well as
other food opportunities you can find inside
this program. You can find a list of off-campus
dining locations at the rear of this program.

Badges and Admission to Events

Festival badges will be required for all events and
participants are required to have badges in their
possession at all times during Festival activities.
If you lose your badge or it is damaged, please
report to the Information Desk in the lobby of
the Fisher Auditorium. A $5.00 replacement fee
will be charged (cash only).

Entry to all events is on a first-come
first-served basis. All performance seating is
general admission. It is highly encouraged to
arrive 30 minutes prior to the scheduled start
time, especially for Invited Productions.

Show programs will be distributed in the
lobby of the Waller Mainstage or the Fisher
Auditorium on a first-come, first-served basis
starting one hour prior to the scheduled start
time for all productions. Any seats not filled
ten minutes prior to the scheduled start time
are subject to reassignment to attendees waiting
to enter. To receive a show program, or to be
placed in an available seat, you must show your
Festival badge.

Security

In case of extreme emergencies, medical or
otherwise, ALWAYS call 911 immediately. If
using a campus phone, dial 9-911. In case of
urgent situations, please dial 724-357-2141 to
reach the IUP Police Department. Blue Light
emergency phones are available around campus
should the need to arise to contact Campus
Police. Please use the Blue Light phones only in
an emergency.
All Festival participants are to wear their
Festival name badge while on campus.
In the event of non-emergency medical
situations, the Indiana Regional Medical Center
is located at 835 Hospital Road, Indiana, PA
15701, and is approximately one mile from the
IUP campus.

Workshop Cancellations

Should you need to cancel or change a workshop
or it’s schedule, please contact Aili Huber
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FESTIVAL INFORMATION
Transportation

Transportation shuttle busses will be provided
between hotels and the Bus Lane at the
Crimson Cafe. Festival guests are expected
to walk between events on campus, so please
dress appripriately for the weather.
For ADA accomodations, please contact
Festival Leadership and we will provide
transportation.

Shuttle Schedule

The shuttle schedule for the Festival is listed
below:
Tuesday, Registration Day --- Loop between al
four Host Hotels and the Crimson Café from
12Noon to 11:00pm.
Wednesday – Saturday --- Loop between all
three Host Hotels and the Crimson Café from
7am-11:30pm.
Please Note --- Shuttles will cease running at
12 Midnight.
No excuses, please plan accordingly. Any
changes to the bus schedule will be posted
in Hotel Lobbies, and online on Twitter and
Facebook.
Time to Campus --- Depending on the time of
day you are traveling traffic could take as long
as 15 minutes. Please plan during rush hour to
give yourself 15-30 minutes to get to campus.
Available Taxi Cab: Turbo Taxi, 724-465-8294

Parking

There is complimentary parking for Festival
participants throughout campus. Parking is
not permitted in any RESERVED space or any
HANDICAPPED spot unless the person has a
handicapped placard or license plate.

There is a parking garage located just next to
the Crimson Cafe that is free to use for Festival
attendees.
Parking on Grant Street however, between
Foster Dining Hall and Sprowls Hall is metered
and belongs to the Indiana Borough. If parking
at any of these spaces, please remember to pay
the meters to avoid a ticket.
Please be reminded that ALL reserved spaces
including visitor reserved and Admissions
reserved, 15/30 minute loading and
unloading zones, fire lanes, tow away zones
and handicapped spaces will remain strictly
enforced during this period

Computers and Internet Access

On campus wireless access has been
provided for all registered Festival attendees.
You may need to re-access the computer
network daily in order to remain on the
wireless internet. Festival attendees should
be sure to check their wireless devices when
they arrive on campus in the morning and
throughout the day.
\Wireless SSID Name: HawkNet
Password: actf2018 (it is case-sensitive)

Lost and Found

All found items should be turned in to the
Information Desk in the Fisher Auditorium.
Lost and Found claim forms will be available
there as well. If you are missing anything,
please check in with the Information Desk
first. If the item is not there, please complete
the appropriate lost item form so you can be
contacted if found. The Festival or University is
not responsible for any lost personal materials.
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FESTIVAL INFORMATION
Host Hotels

There are three Festival Host hotels, and their
address and phone numbers are listed below.
Hilton Garden Inn at IUP
Address: 714 Pratt Dr, Indiana, PA 15705
Phone: (724) 349-2222
Hampton Inn at IUP
Address: 1275 Indian Springs Rd, Indiana, PA
15701
Phone: (724) 349-7700
Park Inn by Radisson
Address: 1395 Wayne Ave, Indiana, PA 15701
Phone: (724) 463-3561

IUP Alcohol Policy

In Pennsylvania, it is illegal for anyone under
the age of 21 to purchase, possess or consume
alcohol. It is also illegal for any one to use or
possess controlled drugs. At IUP it is illegal
for any student, regardless of age, to possess
or consume alcohol on campus or to return to
campus under the influence.

IUP Tobacco Policy

Smoking is restricted to designated areas outside
of buildings only. You will find designated
smoking zones. Please respect this policy and
only use tobacco products at any of these predesignated locations around campus. All host
hotels are smoke-free indoors with designated
outdoor smoking locations.

Guidebook/Digital Program

A digital copy of this program may be
downloaded from our website at
www.kcactf2.org.
This program can also be accessed via a
Smartphone app called Guidebook. It can be
accessed via the iTunes Store of Google Play
Store. Once you have downloaded the app,
follow these steps to download the Guide:
1) Click on Download Guide in the bottom 		
left-hand corner
2) In the Search Bar, search for ACTFatIUP
Our Guide will be the only guide that appears

3) Click on our Guide

It will automatically be downloaded

3) When it has finished downloaded, click on
the Guide and begin exploring!
Features of Guidebook
The Festival Schedule can be found under
“Festival Schedule”. When you read through
the various events or workshops you can ADD
TO MY SCHEDULE to add it to your own
personal schedule.
Each workshop session has the ability for you to
provide feedback for the workshop. Please do
so! It allows us to learn from you, the
attendee!
You can also upload your favorite pictures
from the Festival’s Workshops, Events, and Late
Night Entertainment for every user to see via
the KCACTF Photo Album.
General Feedback Surveys will be pushed out
to attendees nightly via the Feedback portion
of the app.
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The Kennedy Center American College Theater Festival 50®, part of the
Rubenstein Arts Access Program, is generously funded by
David M. Rubenstein.
Special thanks to The Harold and Mimi Steinberg Charitable Trust for supporting the
John F. Kennedy Center for the Performing Arts’ Kennedy Center American College Theater
Festival.
Additional support is provided by The Honorable Stuart Bernstein and Wilma E. Bernstein; the
Dr. Gerald and Paula McNichols Foundation; Beatrice and Anthony Welters and
the AnBryce Foundation.
Kennedy Center education and related artistic programming is made possible through the
generosity of the National Committee for the Performing Arts and the
President’s Advisory Committee on the Arts.
This production is entered in the Kennedy Center American College Theater Festival
(KCACTF). The aims of this national theater education program are to identify and promote
quality in college-level theater production. To this end, each production entered is eligible for a
response by a regional KCACTF representative, and selected students and faculty are invited to
participate in KCACTF programs involving scholarships, internships, grants and awards for
actors, directors, dramaturgs, playwrights, designers, stage managers and critics at both the
regional and national levels.
Productions entered on the Participating level are eligible for invitation to the KCACTF regional
festival and may also be considered for national awards recognizing outstanding achievement in
production, design, direction and performance.
Last year more than 1,300 productions were entered in the KCACTF involving more than
200,000 students nationwide. By entering this production, our theater department is sharing in
the KCACTF goals to recognize, reward, and celebrate the exemplary work produced in college
and university theaters across the nation.

WORKSHOPS
3D Drawing in VectorWorks for Beginners
Presented by Yoshi Tanokura
This is a hands-on workshop to learn how to create
3D drawings in VectorWorks. The workshop is
geared towards those who already have intermediate
VW drafting skills, but all are welcomed to join!
Participants should (but not necessary) bring some
drafting on their computers.
1/17/2018 11:00 AM-12:45 PM Humanities 102
A Window into New Play Development
Directing through Citizens Market
Presented by Reginald Douglas
City Theatre Artistic Producer Reginald L. Douglas
will lead a workshop on new play directing focused
on City’s upcoming world premiere production of
Citizens Market by Cori Thomas. The show follows
a makeshift family of immigrants who work together
at a neighborhood supermarket and find home
in the hustle and bustle and love and loss of New
York. The play will premiere in March 2018 under
Reginald’s direction. In this workshop, Reginald will
share his process of working with a writer from early
development to pre-production work and rehearsal/
production and offer students the opportunity to
offer their insights into the script and ask questions
about Reginald’s process and career. Students should
read the script beforehand so that they can fully
engage with the workshop.
1/17/2018 1:00 PM-2:45 PM Humanities 103
Acrobatics: An Introduction to Droznin
Russian Movement
Presented by Carrigan O’Brian
Welcome to Droznin, the movement technique
taught at the world-renowned Moscow Art Theatre
School, and the cornerstone of the National Theater
Institute’s movement curriculum. Through a series of
rigorous physical exercises, stretches, balance poses
and partner acrobatics, students slowly unlock the
body, freeing them up for the work they will need to
do on stage. Come find out why NTI students and
faculty lovingly refer to Droznin as “Actorbatics” and
experience this truly thrilling technique firsthand. All
experience levels welcome. Participants must wear
comfortable clothing.
1/17/2018 9:00 AM-10:45 AM Zink Gym A
1/18/2018 11:00 AM-12:45 PM Zink Gym A

Alpha Psi Omega - what does it mean to you?
How can we make it better?
Presented by Barbara Lefebvre
Many schools have chapters of the national honor
fraternity Alpha Psi Omega. But for some schools it
is just a line on a resume or an asterisk in a program.
How can we make this fraternity mean more and
how can it help the members AND the departments
that they study in. Come and share your ideas. All
Alpha Psi Members from any school are encouraged
to attend.
1/19/2018 1:00 PM-2:45 PM Humanities 113
Alpha Psi Omega Meet-Up
Presented by Amanda Gulla
A designated space and time for Alpha Psi Omega
members within the region to communicate and
share their views on both the organization itself
and theatre in an academic setting. Our goal is to
strengthen bonds between APO chapters and to
broaden our horizons so that each chapter and its
members can grow and excel.
1/17/2018 9:00 AM-10:45 AM Humanities 126
Artistic Conversations:
Elevating the
Production through Director and Design
Communication
Presented by Becky Prophet & Juliet Wunsch
Every Director has a vision, and every Designer
brings an artistic conscience to the table. How do
you communicate in a collaborative manner which
enhances the overall unity of the production? Come
explore and discuss good methods of director/
designer communication, unintended barriers, and
aesthetic approaches to enhance how one shares their
vision in a productive, exciting manner. (Good for
Directors, Designers and Stage Managers).
1/19/2018 11:00 AM-12:45 PM Humanities B11
Artists Changing the World
Presented by Rebecca Misenheimer
While developing the Theater For Social Change
course I taught last year, I came across a lot of
amazing artists who are making a difference in
their own corner of the world. Through A/V clips
and internet links, this presentation will introduce
some of the theater artists, musicians, poets, visual
artists and others whose work I find inspiring, with
lots of new additions since last year’s presentation at
festival 2017. Attendees are encouraged to share the
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WORKSHOPS
artists who inspire them, so feel free to bring links to
websites, you-tube clips, and anything else to share
the energy.
1/17/2018 9:00 AM-10:45 AM Humanities 305
Arts Leadership: Mission Statements,
Board of Directors, and Staff
Presented by Andy Truscott and Deb Otte
Are you interested in creating or running a theatre
company? Take this workshop to learn how to craft
a mission statement, a board of directors, and begin
crafting your staffing model. This is a required
workshop for any student participating in the Arts
Administration track, but is completely open to the
public.
1/17/18 1:00pm - 2:00pm, Humanities B02
Arts Leadership: Programming, Budgets,
and Fundraising
Presented by Andy Truscott and Deb Otte
Are you interested in creating or running a theatre
company? Take this workshop to learn how to
develop your company’s artistic programming, how
to craft an annual budget, and how to raise the funds
needed to execute that vision. This is a required
workshop for any student participating in the Arts
Administration track, but is completely open to the
public.
1/18/18 1:00pm - 2:00pm, Humanities B02
Arts Leadership: Marketing Plan, Can You
Afford It?
Presented by Andy Truscott and Deb Otte
Are you interested in creating or running a theatre
company? Take this workshop to learn how to
market your artistic programming. This is a
required workshop for any student participating
in the Arts Administration track, but is completely
open to the public.
1/19/18 9:00am - 10:00am, Humanities B02
Arts Leadership: Increasing Diversity in
Arts Leadership Positions Panel
Presented by James McNeel, Margaret McKowen,
and Shaunda Miles
KCACTF and the League of Resident Theatres has
partnered to create a conversation around how
LORT theatres can be more inclusive and welcoming
for a diverse segment of theatre administrators;
specifically women, people of color, and individuals

with disabilities. As more Artistic, Executive, and
Managing Directors are retiring, how do we ensure
our theatres reflect our communities, not the
communities of the past? This conversation is NOT
to be missed.
1/19/18 9:00am-10:00am, Sprowls McVitty Aud
Auditioning and Getting into Grad
School: A Step by Step Process
Presented by Donald Carrier
Getting into a good acting graduate program seems
daunting and it doesn’t have to be. I see hundreds
of candidates every year and see how the right
information could help you put your best foot
forward. Each of you has something special and we
want to see that. Nobody wants to see you fail, we
want to see you succeed. I’d like to help you get into
a program that suits your needs.
1/18/2018 1:00 PM-2:45 PM Humanities B10
Beyond the Literal: Visual Research for
the Designer
Presented by Rebecca Misenheimer
Much of a theater designer’s time is spent on visual
research. This workshop will begin with a brief
presentation discussing the differences between
historical/literal research and metaphorical/nonliteral research, with an emphasis on how nonliteral research can facilitate designer/director
communication. Attendees will then be encouraged
to look through magazines to find images for the
production they are currently working on and share
them with the group. Attendees will be able to take
away their images.
1/19/2018 3:00 PM-4:45 PM Humanities 112
Blasting Open Movement Vocabulary:
Stillpoints,
Physical
Images,
and
Movement
Presented by Michael Ellison
In this movement workshop participants will utilize
technique for aligning, centering and relaxing their
bodies. Building from that foundation we will play
with the tensions between stillpoints and movement
in order to create a clearer more dynamic presence
onstage.
1/19/2018 1:00 PM-2:45 PM Humanities 126
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Broadway Bootcamp: Dance
Presented by Bradley Allan Zarr
Learn a Broadway dance combination from Bradley
Allan Zarr, star of many Broadway National Tours
(Bullets Over Broadway, Catch Me If You Can,
Drowsy Chaperone), about how to book the gig on
Broadway - audition tips and techniques to putting
your ‘best self ’ forward in the audition room. Come
dressed to dance. All levels welcome.
1/17/2018 3:00 PM-4:45 PM Zink Dance Auditorium
Building (Theatrical) Relationships: How
Principles of Informed Consent can (and
should) be Integral to all Rehearsals
Presented by Ben Fisler
Acting has always had a difficult relationship with
consent, struggling between efforts to challenge the
actor outside of her or his “comfort zone” and the
need to maintain a healthy, supportive environment
of respect for the actor’s craft and body autonomy.
Through a series of case studies involving romantic
scenes, dramatic relationships, and staged violence,
participants will explore how to use consent strategies
in rehearsals, from the fundamental principle of
always knowing precisely what is being agreed to
in each moment (informed, enthusiastic, active
consent), to avoiding injuries (emotional or physical),
to choosing collaboration techniques to resolve
conflicts between the demands of the performance
and the boundaries of the actor.
1/18/2018 9:00 AM-10:45 AM Humanities 219
Challenges
and
Opportunities
for
Undergraduate Students of Color
Presented by Anjalee Hutchinson
This panel discussion is an opportunity for students of
color from different colleges and universities to share
their experiences and difficulties in undergraduate
theatre. Faculty of color as well as students from
other programs will offer advice and suggestions as
well as brainstorm new ways we can address how
to make each of our programs stronger and more
inclusive in new and meaningful ways. Also, faculty
involved in the new Kahani-Griot Summer Theatre
Intensive, specifically for undergraduate students of
color and their allies, will speak about the program
and the different ways for students to be involved.
1/18/2018 3:00 PM-4:45 PM Humanities B10

Communicate like a Designer
Presented by John Binkley
Designers have a vocabulary all their own. If you’re
working as a designer or with a designer, knowing
the right terminology will help you communicate
with one another and get the results you envision.
During this workshop, we will explore the use of
the elements and principles of design used to create
a 2-dimensional and 3-dimensional art as related
to the 3-dimensional world of the theatre. Bring
a pencil and paper to create doodles. No drawing
ability required.
1/17/2018 3:00 PM-4:45 PM Zink 105
Costume Rendering for Beginners
Presented by Elizabeth Wisler
Are you unsure how to start a design? Do you need
help conquering the fear of putting pencil to paper?
I understand! This workshop is for you. Perhaps you
are taking a class in the coming years where you will
need to present your ideas visually. Perhaps you have
really great ideas, but have trouble communicating
them. I can help. In this workshop you will learn
the basics, as well as some other creative ways to
artistically present your ideas.
1/18/2018 9:00 AM-10:45 AM Humanities 215
Costumes/Electricity/Lights:
Making Magic
Presented by Judy McCabe
This on-your-feet workshop employs rehearsal
room and teaching techniques used by the Royal
Shakespeare Company and other professional
companies to explore Shakespeare’s early history
plays, based on the same Wars of the Roses that
inspired Game of Throne. This workshop is
designed to have the students think outside of the
box when dealing with technology and costumes. I
will have the students working with new material,
Electroconductive thread, fabric, and LEDs. I will
teach a simple series circuit. The student will design
a simple panel then be able to make the design
and have it light up. I will provide the materials to
complete their project.
1/18/2018 1:00 PM-2:45 PM Sprowls 211
1/19/2018 11:00 AM-12:45 PM Sprowls 211
Creating Effective Stage Pictures
Presented by Grechen Wingerter
1/20/2018 9:00 AM-10:45 AM Studio Theater
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Creative Uses of QLab
Presented by Ethen Eldred
Basics of QLab for sound designers and others,
including audio, mics, cues, fades, groups, patch,
and more. Will also touch briefly on Projection,
Lighting,
and
Programming/Automation
functionality. Designers, SM’s and anyone else
interested in the software running today’s theater
production industry, bring questions. Build on
your QLab skills with creative techniques for sound
design, music composition, scoring, projection,
programming/automation and more. You can even
learn to do fun things outside of the theatre like
automate your home and prank your roommate
using QLab as a tool.
1/18/2018 11:00 AM-12:45 PM Humanities 215
Developing theatre for development
Presented by Charles Dumas
Helping theatre pro’s develop a tTFD play in a
workshop setting
1/18/2018 1:00 PM-2:45 PM Studio Theater
Devising Workshop with Pig iron Theatre
Company
Presented by Quinn Bauriedel and Caitlin Antram
Great plays are far more than words on a page. They
embody an ever-expanding set of skills: presence,
musicality, tension, story, character, specific
relationships with an audience, light, space, gestures,
dialogue, monologue, stillness, climaxes and a
specific heart-beat. These are the tools we use to
build a work of theatre from the simplest of origins
- a set of questions, or a piece of music that moves
something in us, or a unique space. Where do we
go from there? SOMETHING FROM NOTHING
is a workshop on devised theatre, tracing the
journey from a single impulse to a full performance.
Alongside improvisations to find theatrical sparks
with the starting material, we train specific skills so
that the resulting pieces are crafted with attention to
the smallest detail. Learn the process of creating an
ensemble-based work of theatre through Pig Iron’s
tried-and-true creation processes. Participants will
be given performance assignments which must
be solved as an ensemble. The playwriting and
directing duties will be shared among the ensemble,
and decisions will be made collaboratively. This
workshop emphasizes generating original material,
physicalizing characters and theatrical ideas,

structuring group improvisations into finished
pieces and the role music and rhythm play in
theatrical creation. Participants will work on taking
material developed through improvisation and
turning it into pieces that are precise, full, exuberant,
and moving.
1/18/2018 9:00 AM-5:00 PM Zink Dance Aud
Dramaturgy in the New Play World
Presented by Clare Drobot
City Theatre Director of New Play Development
Clare Drobot will host a workshop for dramaturgs
centered around the new play process and building
director/playwright relationships during a world
premiere production. The workshop will utilize the
script from City Theatre’s upcoming production
of Citizens Market by Cori Thomas, directed by
Reginald L. Douglas. The show follows a makeshift
family of immigrants who work together at a
neighborhood supermarket and find home in the
hustle and bustle and love and loss of New York.
Participants should prepare to have the script read
in advance and the discussion will center around
the practical concerns of development (workshops
moving into production), the art of preparing notes,
as well as research dramaturgy for production.
Students will have the opportunity to share their
feedback on a play in process as well as asking
questions related to process and career development.
1/17/2018 1:00 PM-2:45 PM Humanities 123
DRAMATURGY: The Dramaturg as Ally/
Advocate/Activist
Presented by Dr. C. Austin Hill
This workshop will be a discussion on the ways
in which dramaturgs might situate themselves on
the front lines in ongoing industry-wide unrest
about representation, misrepresentation, cultural
appropriation, and potentially on matters pertaining
to harassment and abuse
1/18/2018 3:00 PM-4:45 PM Humanities 123
Drawing with light in Photoshop
Presented by Christopher Domanski
Ever wanted to liven up your scenic renderings
or create lighting keys/looks to better express
emotional impact. In this workshop students will
learn how to dissect a scenic rendering, create
lighting systems, manipulate colors and combine all
of these elements to create stunning results. This
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workshop will challenge those who are familiar with
Photoshop and teach those who are not.
1/17/2018 9:00 AM-10:45 AM Humanities 102
Dying for the Art: Health & Safety in the
Theater
Presented by Rebecca Misenheimer
Doing theater can expose us to all sorts of dangers. It’s
impossible to eliminate them, but we can take steps
to make things safer, and the first step is educating
ourselves. In this session we’ll talk about dangers,
learn some vocabulary, and discover techniques to
protect ourselves. There will be useful information
(and a nifty vocabulary handout) for all theater
artists, both onstage and backstage.
1/18/2018 1:00 PM-2:45 PM Humanities B11
Dynamic blocking for Directors &amp;
Designers
Presented by Ola Kraszpulska
Have you ever wondered how the set design
influences the blocking of a show? This workshop will
provide an opportunity for directors and designers
to collaborate together, adjusting furniture and item
placement based on the needs discovered both when
studying an initial ground plan and getting a scene
up on it’s feet.
1/19/2018 3:00 PM-4:45 PM Humanities 126

placed more emphasis in grounding performances in
personal experiences. According to Chekhov, when
the actor is taught and encouraged to freely employ
the imagination, they create a means to discover the
character within, while at the same time “unchaining”
that character from the actor’s own experiences and
psyche. The primary ways of tapping into the actor’s
imaginative capacities are to involve the body and
mind in tandem--allowing one’s imagination to
influence one’s body and vice versa. In this workshop
we will explore, through imagination and movement
exercises, how we can develop a character’s individual
style through playing in a variety of tempo-rhythms-styles drawn from real and imagined music genres
and tempo expressions.
1/17/2018 1:00 PM-2:45 PM Zink Gym A
Finding My Light.
How can I better
understand what that Lighting Designer is
Doing?
Presented by Juliet Wunsch
Understand lighting the way a Designer sees it… as
a tool to support and enhance production choices.
Color, angle and quality of light discussed and
explored with a specific focus on how light and the
performer interact.
1/19/2018 2:00 PM-3:45 PM Cogswell 121

Executing a Single Welt Pocket
Presented by Alex Hagman
During this workshop, participants will learn a
technique for creating a single welt pocket. These
pockets can be found on any type of garment but are
most often found on suit jackets, vests, and pants.
Each participant will create a pocket sample. The
goal of this workshop is that each participant walks
away with a general understanding of how this type
of pocket is created. All skill levels welcome!
1/18/2018 3:00 PM-4:45 PM Waller B-8

Fringe Festivals, Playwrights’ Collectives,
and Other Self-Producing Strategies
Presented by Bob Bartlett
Playwrights producing their own work is becoming
more common and acceptable. Bartlett shares his
experiences producing his own work - as well as
the work of other playwrights - in Fringe Festivals
(including Edinburgh) and as a co-founder of The
Welders, a Washington, DC-based playwrights’
collective currently in its second cohort of playwrights.
Fundraising and grant-writing strategies will also be
discussed.
1/19/2018 3:00 PM-4:45 PM Humanities 116

Finding Character Style with Michael
Chekhov’s Tempo-Rhythms
Presented by Lance Mekeel
The central tenet in Michael Chekhov’s “Technique”
is his notion that when creating a character, the actor
must freely employ the imagination, as it is the most
effective part of the mind in artistic creation. In this, he
stands in opposition to his mentor, Stanislavski, who

From Concept Statement to Production
Concept: Director/Designer Perspectives
Presented by Becky Prophet & Juliet Wunsch
Concepts are ideas, which when shared by Directors
often formulate what we call a Production Concept.
Design Concepts support and enhance the Production
Concept. How do you formulate ideas which mutually
enhance and support the unification of a production?
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This workshop provides an opportunity for students
to understand how to strengthen and clarify their
intentions when working on a production.
If currently working on a production or presenting
in the design exhibit, this is a golden opportunity to
finesse your statements. Students are encouraged
to bring their statements, pencils and paper.
1/17/2018 11:00 AM-12:45 PM Humanities 104
Front row seat to the back of house:
Technical opportunities in the Live Events
industry
Presented by Neil Morrison
This workshop will focus on relevant job
opportunities within the Live Event industry and
how to find them. Areas covered will include audio,
lighting, video, and set construction positions. In
addition, areas of production management positions
will be presented. By offering real world examples
of career path planning, the participant will gain
actionable steps to achieving their professional
goals. The workshop seeks to present technical
theatre students alternative paths to traditional
theatre jobs that will meet or exceed their desire to
work in a fast paced creative environment.
1/18/2018 9:00 AM-10:45 AM Humanities 217
Gender Onstage: How does change happen
and what does it look like
Presented by Heidi Winters Vogel
American theatre, educational, community
and professional, has a notorious reputation for
reinforcing cultural gender prejudices in play
selection, casting, and hiring. This also plays out
backstage with harassment, assault and power-plays.
Join the conversation with exercises and discussion
of gender dynamics, ally-ship, privilege. Change can
happen if we can identify how to resist!
1/17/2018 1:00 PM-2:45 PM Humanities 114
Getting the Text in your Body: Integrating
Text with an Impulsive Body
Presented by Heather Benton
Experience your text in new ways, break through line
readings and predetermined cadences, rediscover
the sounds and the sensations of your text, and
explore impulsive moment to moment work in new
contexts. This intense physical workshop will invite
actors to infuse the body with breath, resonance
and sound creating the conditions for text that

is impulsive and in inhabited by the whole body.
Through ensemble based exercises, partnering
and group improvisations, this workshop will
integrate elements of flocking, weight sharing and
Viewpoints training to awaken and rediscover your
text. Get your text in your body, in the moment and
in the room! Please come dressed to move with a
monologue from any style and genre SOLIDLY OFF
BOOK.
1/19/2018 11:00 AM-12:45 PM Cogswell 126
IMPROV-ing the World with ASTEP
Presented by Meera Kumbhani
Spontaneous creation, ASTEP-style! Are you
interested in using your passion for devised theater,
improvisation, and clown to help make a positive
impact in the world? Come get to know how you
might work with Artists Striving to End Poverty
on one of its many sites around the globe, and have
yourself a raucous good time while you’re at it!
1/19/2018 3:00 PM-4:45 PM Humanities 104
In the Cotton Discussion
Presented by Morgan McGuire
Please join the playwright for “In the Cotton,”
Morgan McGuire, and members of the production
team as we discuss issues related to this invited
production. All topics of discussion are welcome,
from the issues raised by the play to the producing
challenges that come from co-producing with 3
colleges.
1/19/2018 9:00 AM-10:45 AM Humanities 117
Intermediate Stage Combat
Presented by Jenny Male
This course is intended for students with little to no
stage combat experience. Come on in and learn how
to throw a punch, give a great reaction, and get a job
using your awesome fighting skills! Class taught by
SAFD Certified Teacher Jenny Male
1/18/2018 11:00 AM-12:45 PM Zink Gym A
Introduction to Design Markers for
Costume Rendering
Presented by Katherine Garlick
Design markers such as Prismacolors or Copics
can be a useful, vibrant tool for creating costume
renderings. This class will focus on the pros and
cons of the medium, as well as how to build a
starting set, and show a few techniques. Students
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will get a chance to work with markers hands on.
1/18/2018 11:00 AM-12:45 PM Humanities 217
Introduction to Stage Combat
Presented by Jenny Male
This course is intended for students with little to no
stage combat experience. Come on in and learn how
to throw a punch, give a great reaction, and get a job
using your awesome fighting skills! Class taught by
SAFD Certified Teacher Jenny Male
1/17/2018 3:00 PM-4:45 PM Zink Gym A
Introduction to the Meisner Approach
Presented by Dennis Schebetta
What did Meisner mean when he defined acting as
“living truthfully in imaginary circumstances” and
what does that have to do with the repetition game?
In this workshop, we’ll introduce the fundamental
principles of the acting approach developed by
Sanford Meisner, as taught by leading Meisnerteacher, William Esper (known for his students
Sam Rockwell, Amy Schumer, Timothy Olyphant,
Kathy Bates, and Jeff Goldblum). Most students
immediately think “repetition” when they think of
Meisner’s contribution to acting training, but his
principles extend beyond this beginning exercise.
Based on the “reality of doing”, this sequential and
in-depth approach focuses on conditioning an actor’s
ability to listen and respond and be present in the
moment. This technique is especially beneficial if you
feel like you’re anticipating as you act, always “in your
head”, or feel too self-conscious on stage. Meisner
technique also embraces the uniqueness of you as
an actor, awakening your impulses and igniting
your imagination. In this workshop, we’ll introduce
the guiding principles and play with exercises that
will deepen your craft. We’ll begin with repetition
exercises, then introduce independent activities
to the repetition and show how you can apply the
principles in practical terms as you approach simple
text.
1/17/2018 11:00 AM-12:45 PM Zink Dance
Auditorium
Irene Ryan Panel Discussion
Presented by Michael Aulick
Talk about the Ryans preparation, mainly for faculty,
but students too .
1/18/2018 3:00 PM-4:45 PM Humanities 104

KCACTF Open Forum
Presented by Bill Gillett
This is an open forum for feedback on our KCACTF
region administration, administration of the festival,
and ideas for future success. Representatives from
our regional leadership will be present to answer any
questions about KCACTF. We also invite those who
are interested in becoming more involved with the
region. All are welcome!
1/20/2018 9:00 AM-10:45 AM Humanites 215
SDC roundtable with Gregg Henry
Presented by Gregg Henry
Gregg Henry, Artistic Director of KCACTF.
Join participants of the Stage Directors’ and
Choreographers’
Society
Student
Directing
Fellowship program for a conversation with Gregg
Henry. This is open to all KCACTF attendees. Bring
your questions and ideas about KCACTF directing
programs, working as a theatre professional, or
anything to do with KCACTF.
1/18/2018 9:00 AM-10:45 AM Waller B-15
Laban’s Effort Actions as a Great Tool for
Characterization
Presented by Biliana Stoytcheva-Horissian
Participants will explore Laban’s eight ‘Effort Actions’
as a helpful tool for character development and
consistent acting choices. The Laban’s technique can
be used in rehearsal and/or preparation for auditions
and/or callbacks. Performers should bring one or
more selections to read/perform to the group. Extra
monologues will be provided.
1/18/2018 3:00 PM-4:45 PM Zink Gym A
Lighting and Color Temperature
Presented by Pete Reader
With the advent of LED lighting, choosing color is
no longer about picking color filters. One has to have
an understanding of color temperatures, as measured
in degrees of kelvin, color theory and the visible
spectrum. In a combination of powerpoint slide
presentation and discussion, the workshop will try to
connect the visible spectrum to Theatrical lighting.
1/19/2018 3:00 PM-4:45 PM Humanities 114
Making Sense out of Nonsense
Presented by Joel Williams
1/19/2018 11:00 AM-12:45 PM Humanities 114
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Mapping American Idiot
Presented by Tatyana Wilds
This semester my university is staging a large-scale
musical, American Idiot. I am designing projections
for this production while working with the studentdesigners and also mentoring some of them. I would
like to share my experiences and technological
discoveries on the projection mapping, digital
imagery making, and the problem solving while
working on the musical.
1/19/2018 11:00 AM-12:45 PM Humanities B10
Mindfulness: During the audition, on stage
and after the curtain falls.
Presented by Steven York
The body is the instrument of the actor. A sufficiently
prepared performer requires no dialogue, costumes,
or props to successfully portray a character. Yet,
how can we, as artists, begin to create without a
blank canvas? Just as the musician is incapable of
playing without tuning their instrument, how can
we, as actors, hope to become something other than
ourselves without first becoming mindful of that
which we already are? Through that mindfulness we
can begin to “unpack” the clutter of our mind and the
tensions of our bodies to attempt to find Tabula rasa
or “blank slate”. Through this workshop, we will start
by examining the “mask” of our resting selves, that
“character” we “play” everyday even when we’re not
on stage. You will leave the workshop with real skills
you can take with you to be more present, relaxed,
confident and receptive in your work on stage and
off. Before we can ACT, we must DO, and before we
can DO, we must simply BE .
1/19/2018 3:00 PM-4:45 PM Zink Dance Auditorium
Moving for Character
Presented by Joan Van Dyke
Participants will be guided through a series of
movement explorations to discover character using
dance and somatics.
1/16/2018 2:00 PM-3:45 PM Music 116
Moving with Michael Chekhov
Presented by James Savage
This workshop will focus on the following tools; The
Ideal Actor’s Center, Crossing the Threshold, the Four
Brothers, and Qualities of Movement, and how these
tools can be used by themselves, or in combination
with any technique in the creation of character body

and point of view. This workshop is very physical
and will require using the whole body as a means of
getting out of the head and into the moment.
1/19/2018 9:00 AM-10:45 AM Humanities 126
Murder for Hire: Creating Immerisve
Theatre
Presented by Barbara Burgess-Lefebvre
This fall a group of students, led by Prof Lefebvre
created a month-long immersive, interactive theatre
piece, and will show you how you can bring this type
of theatre to your campus! A little murder mystery, a
bit scavenger hunt, and a lot of social media combine
to make something new and fun.
1/18/2018 3:00 PM-4:45 PM Zink Hall 105
Musical Theatre Faculty Roundtable
Presented by Marilouise Michel
CALLING ALL FACULTY! Do you have a Musical
Theatre Program? Do you have students interested in
Musical Theatre? A round table for faculty interested
in forwarding musical theatre activities in the region
and getting involved in the Musical Theatre Initiative.
Come with your energy and ideas!
1/19/2018 1:00 PM-2:45 PM Humanities 114
Musical Theatre Vocal Technique: Warming
up for Legit, Mix and Belt Performances
Presented by Margaret Ball
Explore ways to warm up all aspects of the voice
for the many demands of Musical Theatre. This will
be a participatory workshop that will address the
challenges that face a musical theatre performer
from a vocal perspective. You will leave with specific
exercises to address the speaking voice, as well
as, legit, mix and belt singing styles with a healthy
approach.
1/19/2018 3:00 PM-4:45 PM Cogswell 126
Nail The Job! Cold Reading Workshop
Presented by Janice L. Goldberg
Nail The Job Cold Reading Workshop. Need to make
choices quickly? Need to feel at ease? Need to get the
role? Get tips for all auditions, then put ‘em to use.
A jam packed interactive hour that will give you a leg
up on your next audition.
1/16/2018 4:00 PM-5:00 PM Humanities B03
1/16/2018 5:00 PM-6:00 PM Humanities B03
Non-Drama Acting
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Presented by Ben Fisler
This workshop explores how to prepare for a
variety of jobs that actors get, but which don’t
necessarily involve traditional acting roles, such as
industrial training films, CGI character modeling,
non-traditional voice overs, and improvisational
workshops. Using hands-on practical exercises and
performance work, students will learn how to handle
these odd paying gigs, with their short rehearsal
schedules and unusual demands.
1/18/2018 1:00 PM-2:45 PM Humanities 216
Performative Justice--Acting into Power
Presented by Elle Morgan
This program is based on a residency designed for
the Obama Foundation as a way of developing a
stable of practitioners who will lead Performance/
workshops called Women RUN, a non-partisan
curriculum to inspire women to run for office/and
or become more involved in their communities. A
play with interchangeable monologues about women
leaders in history, serve as the catalyst for a theatre/
movement program to ready women for new roles of
power.
1/20/2018 11:00 AM-12:45 PM Humanities 126
Photorealistic Design
Presented by Cocol Bernal
Director Jeffrey Lentz and Visual Artist Cocol
Bernal have collaborated for 15 years in over 30
productions and 5 original plays that have garnered
multiple National and Regional KCACTF awards for
excellence in creative design work. The reality of very
limited budgets, and a desire to produce professional
looking plays, have lead them to develop innovative
techniques using unusual and/or discarded materials.
In this hands-on workshop, they will share with you
one of their signature techniques - the making of
digital mosaic murals from common office materials
1/19/2018 11:00 AM-12:45 PM Humanities 125
Physicalizing a Song
Presented by Michael Ellison
In this interactive workshop will explore ways to
expand your movement vocabulary in song – in
relation to both the physical images that you create
and your gesture vocabulary. The first half will
involve all participants in being up and engaging
their bodies. In the second half coaching sessions
with a few students will demonstrate the practical

application of the principles and techniques explored
in the first half.
1/17/2018 1:00 PM-2:45 PM Cogswell 126
Resonate Your Way to the Top
Presented by Brittany Bara
Using specific imagery, this series of exercises begins
by looking inward to release extraneous tension in
the body. We gradually bring our awareness outward,
using Kristin Linklater’s Vowel Ladder to open and
activate our resonators from bottom to top.
1/20/2018 11:00 AM-1:45 PM Humanities 216
Royal Shakespeare Company Pedagogy for
the Classroom and Rehearsal room
Presented by Chelsea Phillips
This on-your-feet workshop employs rehearsal
room and teaching techniques used by the Royal
Shakespeare Company and other professional
companies to explore Shakespeare’s early history
plays, based on the same Wars of the Roses that
inspired Game of Thrones. Whether you identify as a
director, actor, dramaturg, or educator, these practical
tools can swiftly create ensemble and build confidence
and familiarity with a text, laying the groundwork
our deeper analysis of speeches and scenes. As we
work, we will discuss a practical challenge facing any
production of these plays (and many others): when
and how is historical, dramaturgical information
most useful in production? How do dramaturgs find
and share this information, and how do directors
and actors use it? How can this information feed
educational practice? No prior experience or
preparation is necessary, but come prepared to move.
1/17/2018 11:00 AM-12:45 PM Humanities 113
Shakespeare at Play! Release your Inner
Child for a Powerful Performance
Presented by Dennis Schebetta
Are you baffled by the Bard? Unsure how to dive
in as an actor, or how to remain truthful while
speaking archaic poetry? How do you make it fun
and playful? Although Shakespeare can be daunting,
acting his words is not meant to be some intellectual
exercise, but a physical and spontaneous activity that
awakens your impulses, engaging your body, voice,
and mind. It should be approached with a sense of
play that unleashes your inner child! In this fun and
energizing workshop, we’ll use simple techniques
to immediately get you on your feet playing with
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words and imagery like a kid on a playground. You’ll
also use this impulse-awareness and physicality to
understand what you’re saying, why you say it, and
why you choose those words at that moment. More
importantly, the tools here will help you get energized
to perform Shakespeare without being intimidated
by the language. Once you physicalize the text, you
can then integrate it with Stanislavski-based methods
and script analysis, so that your impulses can be
directed to serve the character and the story.
1/18/2018 9:00 AM-10:45 AM Humanities 216
Shakespeare First Folio Technique
Presented by Lisa Ann Goldsmith
Requirements:
Shakespeare is the ultimate workout for all actors whatever you want to do better as an actor, working
on this text will help. If you want higher stakes in
contemporary plays, better audition skills, and a
deeper in-performance connection to your own truth
and simplicity, this class will help. Shakespearean
language demands everything you’ve got, and will
help you to recognize your own habits and boundaries,
plus inspire you to reach further. Whether you are
looking to brush up your Shakespeare or to tackle
him for the first time, this workshop requires your
commitment, curiosity, stamina, and courage. In
return, the Elizabethan world and Shakespeare’s
explosive language, fascinating images, passion, and
humanity will open your heart and kindle (or rekindle) the greatest love of your life! One (1) twominute Shakespeare monologue MEMORIZED and
typed out in 12-14 point font, double-spaced, two
copies (one for the instructor)Participants MUST
submit monologue file via email no later than one day
prior to the workshop date to Lisa Ann Goldsmith at
lisaanngoldsmith@gmail.com
1/18/2018 1:00 PM-4:45 PM Humanities 113
Shakespeare’s First Folio: An Actor’s
Resource
Presented by Robert Bullington
In this part lecture, part hands-on presentation,
you will learn how to use Shakespeare’s First Folio
to unlock the “secret” acting hints that have been
waiting 400 years for you to discover them. No
prepared material necessary!
1/18/2018 11:00 AM-12:45 PM Humanities 219
So You Want to Bring a Production

Presented by Michael Aulick
I will solicit some faculty members who have had
invited shows come to festival and have a panel
discussion for faculty who may be interested in
learning more about the participating by bringing a
show to festival. We will discuss planning, budgeting,
etc.
1/18/2018 1:00 PM-2:45 PM Humanities 104
Stage Managing Shows Without Scripts
Presented by Martin Dallago
Many of us have stage managed standard book shows,
musicals and the like. How does one stage manage
events, revues, magic shows and the like? This
workshop will informally introduce you to the joys
and challenges of non-traditional stage managing.
1/18/2018 3:00 PM-4:45 PM Humanities 112
Suzuki Method of Actor Training: A
Complete Physicalization of Acting
Presented by Matt Saltzberg
In this session, participants will be introduced to
the ‘Walks,’ one of the forms of the Suzuki Method,
a physically rigorous training developed by Japanese
director Tadashi Suzuki. Come ready to work in
socks or in bare feet, and be prepared to sweat!
1/19/2018 1:00 PM-2:45 PM Zink Dance Auditorium
TA—CT = Finding Balance in Belt and Other
MT Singing
Presented by Maria Fenty
A brief orientation and discussion of the laryngeal
muscles responsible for both head and chest voice
and their roll in singing, power, and belt. In addition
to a scientific overview, we will discuss the practical
application of healthy technique for successful voice
management for the singing styles required by
Broadway shows.
1/19/2018 1:00 PM-2:45 PM Cogswell 126
Tai Chi for the Actor
Presented by James Savage
In this workshop students will explore simple Tai
Chi, Qigong, and Push Hands as a means for gaining
more attunement with the body and mind. through
this soft and subtle practice, participants will explore
groundedness, letting go, moment to moment,
emotional openness, and conflict in a safe and healthy
way. Wear clothes that you can move in.
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1/18/2018 1:00 PM-2:45 PM Zink Gym A
Talking Turkey with the Big Cheese
Presented by Richard Wolf-Spencer
The most important aspect of working collaboratively
is the ability to communicate. How do we, as
designers, talk to a director about creative ideas?
Designers must develop a vocabulary with a director
in order to communicate their ideas effectively.
We have many tools with which to develop this
vocabulary. This workshop discusses the importance
of good communication and introduces a number of
tools at our disposal.
1/19/2018 3:00 PM-4:45 PM Humanities 114
Taxes for Artists and Actors
Presented by Victor Capecce
Despite the potential code changes, starving artists,
actors, designers and technicians need to (eventually)
pay income taxes. This presentation helps prepare
you for your inevitable dealing with the IRS. What
records do you need to keep, and how to keep them?
What are the (current) deductions? ...The Business
of Show Business from the perspective of a nonaccountant theatre practitionor and an IRS audit
survivor!
1/17/2018 1:00 PM-2:45 PM Zink 105
The Action to the Word: Deriving Action
From Shakespeare’s Verse
Presented by Chuck Gorden
This is a workshop that focuses on utilizing
scansion as a way of unearthing playable action in
Shakespeare’s verse. Students are encouraged to
bring in Shakespearean monologues or soliloquies so
that they can explore ways of translating intellectual
concepts like rhythm, connotative language, and
rhetoric into playable dramatic action. Monologues
need not be memorized but it is best that students
have a working familiarity with them. Two printed
copies of the monologue/soliloquy will be required.
1/18/2018 1:00 PM-2:45 PM Zink 105
The Artist as Citizen with ASTEP
Presented by Meera Kumbhani
Develop a creative project from brainstorming stage
to first decisive action, and take one big step in the
direction of your dreams. Guided by a rep from
Artists Striving to End Poverty (ASTEP), a global

non-profit with over a decade of experience using the
arts to transform the lives of children, this workshop
will help you begin to answer those elusive questions:
As an artist, how do I make a difference while also
making a living? What can I give to my community?
1/19/2018 9:00 AM-10:45 AM Humanities 114
The Building Blocks of Action
Presented by Richard “Buzz” Herman
How do you as a playwright develop your plot?
How do you select and create an order of events
that provide meaning? What is the importance of a
“scenario”? Does your plot have to follow a formula?
And ultimately, how do you tell your story? These are
some of the questions this workshop will explore in
creating “action” in your plays.
1/19/2018 1:00 PM-2:45 PM Humanities 116
The Director in Action
Presented by Cathy Hurst
This workshop explores dynamic character
relationships and how imaginative choices in staging
can bring the text to life.
1/19/2018 1:00 PM-2:45 PM Humanities B10
The DIY Ten-Minute Play Festival
Presented by Gary Fry
A lot of young theatre professionals starting out in
their home or newly adopted cities or towns might
face the challenge of finding opportunities that speak
to them or provide them an outlet for their gifts.
Some look to create their opportunities and to do so
is to adopt various methods of madness to achieve
their goals. Gary Raymond Fry, Jr. was part of a
theatre collective that did just this by producing oneact play festivals in Washington D.C. for close to ten
years through a DIY methodology. In The DIY TenMinute Play Festival, Gary will share his experiences,
both good and not so good, on mounting a similar
event.
1/17/2018 3:00 PM-4:45 PM Humanities 103
The Legacy of Living Outside the Box with
Only Tools of Collaboration
Presented by Jane Childs
A conversation about training and experience
options outside of a traditional model that enable you
to develop as theatre collaborators and practitioners
in all aspects of design and technology. Knowing that
you are the sum of your experiences how can you
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expand your base, adopt the skill of daring to do,
venture beyond your comfort zones, and learn to see.
And understand that the answer is always YES! IN
short, learn how to beat out the other 89.000 people
for your job!
1/19/2018 9:00 AM-10:45 AM Humanities 113
The New Play Team
Presented by Clare Drobot
How are new plays produced? Working in concert,
City Theatre Artistic Producer Reginald L. Douglas
and Director of New Play Development Clare
Drobot will host a join seminar detailing the director,
dramatrug, playwright relationship and the process
of bringing new work from the page to the stage. The
discussion will highlight how City Theatre develops
projects and will foster a conversation between
student directors and dramaturgs using specific
examples pulled from the rehearsal room.
1/17/2018 3:00 PM-4:45 PM Humanities 123
The Physical Actor: WAY beyond the
psychological!
Aware,
Available,
Responsive!
Presented by Pratik Motwani
Join us for this dynamic and explosive investigation
of the actor-creator from the perspectives of Dell’Arte
International School of Physical Theatre. Come
prepared to be present, open and available; to move
and be moved; to respond and react; to create and
engage in a playful vitality as participants explore the
the work of the physical actor.
1/18/2018 9:00 AM-10:45 AM Zink Dance Aud
The Psychological Gesture Kata
Presented by Susan Cato-Chapman
Michael Chekhov’s most widely known tool, the
Psychological Gesture, is used by actors all over
the world to explore the depths of their characters.
The study of these gestures is an integral part of the
technique. Like musicians and dancers, actors must
train our bodies and brains daily in order to reach our
potential as artists. In this workshop, we will study
the archetypes of the gestures in the form of a kata.
The PG Kata is a useful tool for actors and teachers
to demonstrate the gestures while embodying a
Feeling of Form, Feeling of Ease, Feeling of Beauty,
and Feeling of the Whole, also known as the Four
Brothers.
1/17/2018 9:00 AM-10:45 AM Zink Dance Aud

This story - Now
Presented by Padraic Lillis
The workshop will discuss a method for text analysis,
keeping the work immediate, collaborating with
actors and designers, and staging.
1/17/2018 11:00 AM-12:45 PM Humanities 126
Utilizing the Musical Intro and The
Moment Before
Presented by Michael Ellison
A powerful “Moment Before” sets up the actor of any
monologue or song to be fully engaged before they
even speak or sing. In this workshop Dr. Michael
Ellison will lead participants in participatory
exercises for the first portion, then coach individual
students in ways to utilize silence as well as intro
music to help set up full engagement with the song.
1/19/2018 9:00 AM-10:45 AM Cogswell 126
What can you do with a BA in Theatre?
Presented by Bill Gillett
Wondering if you should be a theatre major? Are you
wondering if should not be a theatre major? Come to
this engaging session to learn what you can do with
a theatre degree. Does being a theatre major mean a
future life of poverty? Bill Gillett will share strategies
for how to use a theatre degree to your advantage.
Many job opportunities are looking for applicants
with Theatre major qualifications. A great workshop
for arming yourself with justification for being a
Theatre major. Come hear the good news!
1/20/2018 1:00 PM-2:45 PM Humanities 126
What even IS a dramaturg?!?
Presented by Dr. C. Austin Hill
This workshop will be an introduction to dramaturgy,
as a craft, a skill, and an art. This is perfect for
beginners, but we hope that accomplished dramaturgs
will join us and join the conversation.
1/18/2018 11:00 AM-12:45 PM Humanities 123
Who, What, and Where: Building Scenes in
Long-Form Improv
Presented by Michael Schwartz
Master improv teacher Del Close described longform improv as flying the plane while you’re
building it. In this workshop, students will learn and
implement exercises and tools to do the building
of environment, activity, and character. Students
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will learn to trust their instincts and their fellow
students as they create scenarios with clear intentions
and relationships. Students will then use these
foundations to develop fully-developed short scenes,
which do not necessarily have to be funny (although
they often are).
1/18/2018 9:00 AM-10:45 AM Zink Gym A
Why Do Costumes and Sets Look Different
Under Stage Lighting?
Presented by Juliet Wunsch
Color in light is one of many magical elements in
theatre. It can enhance or alter how things appear.
Come in for a brief workshop which explores the
impact of primary colors, how they blend to form
a more brilliant stage picture, and learn about what
people mean when discussing warm and cool tones.
(Won’t you feel smart when you can intelligently
discuss the impact of additive and subtractive
mixing?)
1/18/2018 12:00 PM-1:45 PM Cogswell 121
Why Is Everyone Else Happy?
Presented by Gary Fry
Why Is Everyone Else Happy?
The pursuit of happiness is elusive and doesn’t
become any easier when you find cognitive
dissonance in a cultural artifact which others hold
in adoration and bestow legitimacy upon; these
cultural artifacts become sources of unhappiness
for you, but not others. This might especially be true
when a cultural artifact whether it be an individual,
media object, or artistic work are guilty of a taboo or
exhibit an offensiveness. How do we navigate these
difficult cultural artifacts when they are responsible
for bringing happiness to so many except ourselves?
Why are we silenced when we work to hold positive
and progressive social discourse about the taboo or
offensiveness? Utilizing the theories of Sarah Ahmed
from her book, The Promise of Happiness we will
examine some baseline concepts which might better
equip ourselves to engage in nuanced critical analysis
of difficult cultural artifacts in support of positive
and progressive social discourse.
1/19/2018 11:00 AM-12:45 PM Humanities 113
Working with Actors
Presented by Arthur Adair
Exploring the actor-director relationship from
casting through strike and beyond.

1/17/2018 9:00 AM-10:45 AM Waller B-15
Writing and Creating for Immersive,
Experiential and Site-Specific Work
Presented by Gab Cody
Introduction and examination of immersive,
experiential and site-specific theater. Participants will
create immersive encounters during the workshop
and share them with the other workshop participants.
Come to play!
1/18/2018 11:00 AM-12:45 PM Humanities 216
Writing for the Stage
Presented by Bob Bartlett
The nuts and bolts of dramatic writing, specifically
for the stage, including methods of creating dynamic
characters, active plots, and solid structures.
1/18/2018 3:00 PM-4:45 PM Humanities B11
You Graduated, Now What?!
Presented by Andy Truscott
Often times graduates are left in the cold once they
graduate with a Theatre Degree. Learn what you
should be doing during your final semester of college
to prepare yourself for the “real world”. Real life
situations will be discussed in this class, as Andy
shares how he moved from corporate America to
unpaid internships, part time employment and
finally full time employment at a LORT Regional
Theatre.
1/17/2018 3:00 PM-4:45 PM Humanities 114
1/18/2018 3:00 PM-4:45 PM Humanities 114
You Want Me To Do What? With Who? Acting and directing the intimate scene
Presented by Marilouise Michel
What could be less natural than pretending to be
intimate with someone you barely know or perhaps
even downright dislike? A technique for acting
in, and guiding actors through intimacy on stage.
Participants are encouraged to come with a partner.
Observers also welcome
1/17/2018 1:00 PM-2:45 PM Zink Dance Auditorium
Your Resume: Your Ad. Will They Remember
Your Name?
Presented by Jane Childs
Your resume is “you” on paper or online or within
your website. This session is a hands-on and workin-progress conversation that aims to make your
resume work for you rather than to land you in the
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DRAMATURGY
KCACTF supports the development of dramaturgical skills for all students. This year’s festival will include
workshops in research and script analysis that will be of interest to a wide variety of student actors, technicians, designers, directors, and playwrights. We also hope to inspire some students to pursue production
dramaturgy as a way to exercise their artistic and intellectual talents. Students can gain firsthand dramaturgical experience at the festival by becoming “guerilla dramaturgs” on scripts that will be read as part of the
region’s new playwrights’ program. They can also learn more about the art of production dramaturgy from
our guest dramaturg, Drew Lichtenberg of The Shakespeare Theater, who will hold a public review session
of the entries in the Student Dramaturgy Initiative.

The Student Dramaturgy Initiative

In recognition of the important role dramaturgy can play in college productions, The Literary Managers and
Dramaturgs of America, the Association for Theater in Higher Education, and the KCACTF have created a
partnership to support dramaturgy by students. Together, these groups sponsor an award presented in each
KCACTF region to recognize the work of student dramaturgs. The winner of the award in each region receives a year’s membership in both LMDA and ATHE. In addition, the student is considered for invitation to
the Kennedy Center for the opportunity of working with professional dramaturgs at the national festival. In
addition to competing for the award, student dramaturgs have the opportunity to meet with a professional
dramaturg and have their work critiqued. This gives the student dramaturgs the opportunity to learn more
about their craft and to leave the festival with insights they can apply to future dramaturgical projects.

Guerrilla Dramaturgy

Initiated at the 2005 Festival, in cooperation with the National Playwriting Program, Guerrilla Dramaturgy creates an active collaboration among budding student dramaturgs, a student playwright, and a faculty
director for a stage reading of a new play. Dramaturgs conduct research relating to a new work for Festival, and then share their findings with the playwright, director and cast during the rehearsal period. The
selected playwrights and directors have found that the research added considerably to the development of
both the new play and the play reading. Past student dramaturgs have learned much about how they can
contribute to a play’s production. Guerrilla dramaturgs will also be able to learn about the play development process through a series of workshops they can take with the rest of each play’s production team.
Guerrilla Dramaturgs do not need to bring anything to the festival, other than an interest to research and
present information related to the play (if available, a laptop is always handy). No preparation is necessary.
Students can sign up to be Guerrilla Dramaturgs when they arrive at the Regional Festival, where they will
be placed in teams to work on particular assigned plays. The research will be done at the host school, using
the resources of the library. Guerilla dramaturgs will also have ample time to participate in other workshops and festival activities.
The plays that Guerrilla Dramaturgs will work on will be determined shortly before the Festival with the
approval of the playwrights and the directors.
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The Institute for Theatre Journalism and Advocacy
Formerly known as the O’Neill Critic Institute
KCACTF, in partnership with the Eugene O’Neill Institute, sponsors the Institute for Theatre Journalism
and Advocacy (ITJA). ITJA provides students with the opportunity to learn and practice different types of
theatre journalism. While theatre criticism will still be central to the experience, students may also have the
opportunity to create feature pieces, theater blogs, as well as other types of theatre journalism. We will be led
by our Guest Critic who conducts a three-day seminar on different types of theatre journalism.
The student critics will write on the plays and the festival, write reviews of some of the productions at the
festival, discuss their writing with the guest critic and the other student critics, and by the end of the festival
submit a piece that demonstrates what they see as their best work. One student critic from each region may
be selected to attend ITJA workshops at the Kennedy Center.
Throughout the festival, students meet with the guest critic in a seminar format, where they talk about
theater in general and the plays they see at the festival and where they share their writing with each other.
Although the experience is intense and time-consuming, with five or six scheduled sessions, the atmosphere
is open and collegial, and students generally leave the festival recognizing they have learned a lot and grown
as student critics and writers. Indeed, the selection of a person to go to the Kennedy Center experience is
usually viewed as far less important than the experience itself.
We have been very fortunate to have had some excellent professional critics serve as Guest Critics for ITJA.
And we are very pleased to announce that Andy Propst will be leading us this year. Andy Propst, who created AmericanTheaterWeb.com, is an independent theater journalist/reviewer with a wide range of experiences in all facets of theatre journalism. He has been a Guest Critic at many regions, and has participated at
ITJA at the Kennedy Center, and the National Critics Institute at the Eugene O’Neill Center.

ITJA Schedule

(These times may changes after we all meet together.)
Jan. 16 Brief meeting after the Opening Ceremonies
Session # 1 Jan. 17 10:00 a.m. - 12:00 p.m., Waller B-12
Session # 2 Jan. 17 1:00 p.m. - 3:00 p.m., Waller B-12
Session # 3 Jan. 18 9:30 a.m. - 11:30 a.m., Waller B-12
Session # 4 Jan. 18 12:30 p.m. - 2:00 p.m., Waller B-12
Session # 5 Jan. 19 9:30 a.m. - 11:30 a.m., Waller B-12
Session #6 Jan. 19 12:30 p.m. - 2:00 p.m., Waller B-12
Session # 7 Jan. 20 9:30 a.m. - 11:30 a.m., Waller B-12
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FRINGE AT FESTIVAL
The first Fringe was held in 1947 as an alternative to the Edinburgh International Festival in Scotland.
Fringe performing arts festivals can now be found all over the world and, in the United States, the concept
has taken off like a rocket in recent years. While there are no hard and fast rules, Fringe Festivals tend to
follow the following tenants:
Focused on the performing arts: Fringes don’t have a focus on a single discipline or genre, but are a performing-arts smörgåsbord.
Uncensored: No one gets too fussy about swears or adult themes
Easy to participate in: Participation runs the gamut from amateurs to professionals.
Festivals: They last from just a few days to a few weeks and involve lots of people at multiple venues.
Original: Fringes feature a huge array of original material.
Rapid-fire: Typically, tech is minimal and shows are kept brief.
We hope you’ll join Region 2 in our Fringe Festival by participating in one of our many events.

Fringe Events
The Fringe Challenge – an evening of madness and mayhem! All you need to compete in the Fringe
Challenge is a team of willing co-conspirators from your school and a bit of insanity. Join us in 2018 in the
second floor lobby on Wednesday night to learn this year’s prompt and start the creative process. Teams
will present their finished pieces on Saturday in McViddy Hall to compete for bragging rights and exciting
prizes.
Invited Scenes – a day of scenes from Associate or Participating productions nominated by Regional
respondents during the year. Scenes are chosen for specific theatrical elements which the respondents felt
would broaden the scope of offerings at the Festival and which show ambitious performance styles and
unusual aesthetics. Performances this year will be on Thursday in McViddy Hall in 2018.
Second Scene/Second Chance/Open Mic – If you didn’t make it to the Semi-finals of the Ryans, but you
worked your fingers to the bone on that second scene, don’t despair! If you didn’t make it into the coveted
MTI slots, don’t dissolve into tears! If you’ve got some stand-up comedy, slam poetry or a monologue you
want to share, bring it here! Sign up for a slot at this event and show us what you’ve got at this late night
event on Thursday evening.

Wednesday, January 17, 2018

6:30pm-7:00pm - Fringe Challenge Meeting, Sprowls McVitty Auditorium

Thursday, January 18, 2018

9:00am-11:30am - Fringe Invited Scenes Rehearsals, Sprowls McVitty Auditorium
12:00pm-4:00pm - Fringe Invited Scenes Performances, Sprowls McVitty Auditorium
10:30pm - 1:00am - Fringe Second Scene/Second Change, Park Inn Ballroom

Friday, January 19, 2018

3:00pm-4:45pm - Workshop: Fringe Festivals, Playwrights’ Collectives, and Other
Self-Producing Strategies, Humanities 116

Saturday, January 20, 2018

12:00pm-2:00pm - Fringe Challenge Performance, Sprowls McVitty Auditorium
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STAGE DIRECTORS AND CHOREOGRAPHERS SOCIETY FELLOWSHIP (SDC)
STAGE DIRECTORS AND CHOREOGRAPHERS SOCIETY FELLOWSHIP (SDC) is designed for
student directors who wish to engage a formal rehearsal process with actors at their home institution and
then showcase the work at festival for further development. Throughout the week, student directors receive
constructive criticism and explore the craft of directing with professional directors. At festival, one student
director finalist and an alternate will be selected to participate in the national festival at the Kennedy Center in Washington DC. This award includes participation in national festival workshops, travel, lodging,
and per diem expenses.
Tuesday 1/16 		
Informational Meeting 			
9:30 PM		
Fisher Aud
								
Wednesday 1/17
Workshop #1 : Working with Actors 9:00 – 10:50AM
Waller Studio
			
SDC Rehearsal in the Space #1 (Home) 11:30 AM - 5:00 PM
Waller Studio
											B-11, B-202
			
NPP Auditions and casting (Festival) 1:00pm – 8:00pm
Cogswell 120
			
Preliminary Round #1 (Home)		
5:00pm – 6:00pm
Waller Studio
			
Preliminary Response #1 (Home)
6:00pm - 7:30pm
Waller B-11
			
SDC Rehearsal in the Space		
8:00pm – 10:00pm
Waller Studio
Thursday 1/18		
Workshop #2: Panel with Gregg Henry 9:00 – 10:50AM
Waller Studio
			
SDC Director Interviews		
11:00am-12:30pm
Waller B-11
			Announcement of Directors		1:00pm
			
SDC Rehearsal in the Space (Festival) 11:00am – 9:00pm
Waller Studio
											B-11, B-202
			
SDC Rehearsal in the Space (Home) 9:00pm – 12:00am
Waller Studio
											B-11, B-202
		
Friday 1/19		
SDC Preliminary Round #1 (Festival) 9:00am – 11:00am
Waller Studio
			
Preliminary Response #1 (Festival)
11:00am – 12:00pm
Waller B-11
			
SDC Director Interviews (Festival)
12:05-1:45pm
Waller B-11
			Announcement of Directors		2:00pm
			
SDC Rehearsal in the Space #3 (Open) 12:00pm – 12:00am
Waller Studio
											B-11, B-202
												
Saturday 1/20		
Workshop #3: Dynamic stage pictures 9:00am - 10:50am
Waller Studio
			
Final SDC Showcase Round (OPEN) 11:30am - 1:00pm
Waller Studio
			
Final SDC Response (OPEN)		
2:00pm - 4:00pm
Waller B-11
2018 Guest Directors/Respondents: Gregg Henry and Grechen Wingerter
Our respondents are skilled directors who have a strong track record of responding to directing and are
out-of-region colleagues or local professionals who are not affiliated with regional institutions. They will
respond to the rounds of presentations, participate in the interview round, and decide which student director will advance to the national festival in Washington DC. At least one member of the respondent team
is an SDC member.
2018 KCACTF II /SDC Coordinators: directing.region2@gmail.com
Heidi Winters Vogel
Arthur Adair
Wolf Sherrill
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PROJECT FOR DEVISED THEATRE
The Project for Devised Theatre is in its sixth year as an initiative in Region 2. This year, instead of offering a
multi-day devising project, we are excited to announce a single, day-long workshop on January 18th led by
Pig Iron Theatre co-Founder and Director Quinn Bauriedel. Pig Iron’s educational workshops offer exciting
and comprehensive approaches to performance training. The Devised Theatre workshop will offer students
a dive into following artistic impulses and sparking collaborative process. Space is limited (See Opposite
Page for Workshop & Sign Up Details).
The Prompt for 2018: “She/ He/ They Never Met a Stranger.”
Devised Performance is intended to give space, voice, recognition and credibility to processes and productions which
are created outside the text-based traditions, and which utilize the non-traditional, non-linear, multi-disciplinary and
collective tools of devising. As we develop our craft, new perspectives and processes of creating good performance
emerge. It is necessary for the health and life of performance to acknowledge and embrace non-traditional ways of
perceiving and creating. All festival participants are eligible to participate and create a devised performance to be
produced at the festival. We invite participants to create their own 20 minute devised performance utilizing a specific
prompt.
• Ensemble does NOT need to utilize to the national prompt (but they certainly may).
• Ensemble will select their sources of inspiration as their creative container (examples: a photograph, a poem, a fictional or non-fictional short story, a memory, interviews, a question, etc.). Ensemble will be asked to clearly articulate
how their sources informed process and product, form and content.
• Each ensemble will create a unique performance vocabulary informed by their source materials. This vocabulary
should include movement, voice, visual image, sonic landscape, text and scenic environment and communicate the
piece’s style and aesthetic.
Logistics/Parameters
• Approximately 16’X16’ playing space, ensemble determines audience placement & interaction
• Work lights up/down provided, any additional lighting will be ensemble-generated
• Regions provide electrical power, ensemble must provide all technical sources (boom box, extension cords, projector,
clip lights, etc)
• 20 minute time limit which must include set-up, performance and strike
• Set up and strike can be part of the performance
• Contributions of the ensemble are to be balanced and evenly distributed
• Not every member of the ensemble must perform, but the majority should
• Faculty advisors may provide outside-eye feedback, but students should drive the work
• No live flame / No smoking / functional weapons

The Performance & Response Schedule: Wednesday, January 17, 2018 in the
Waller Studio Theatre from 10:30pm - 12:10am
There are three schools participating. Each school is scheduled for 20 minutes (which includes set up,
presentation and break down)
10:30pm - 10:40pm: Welcome and Introductions to Devising Respondents
10:40pm - 11:00pm: Queensborough Community College
11:00pm - 11:20pm: St. Bonaventure University
11:20pm - 11:40pm: Group Responses to 3 Devised Presentations (10 minutes per piece)
All audience members should arrive at 10:30pm and be prepared to stay through ALL PRESENTATIONS
until 11:40am. The group responses will be for all participants, faculty and respondents.
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ALL DAY DEVISING WORKSHOP WITH PIG IRON THEATRE COMPANY
THURSDAY, JANUARY 18, 2018
9:00AM – 5:00PM in the ZINC DANCE AUDITORIUM
FIRST COME FIRST SERVE BY SIGN UP THURSDAY!!!
PIG IRON DEVISING WORKSHOP
Great plays are far more than words on a page. They embody an ever-expanding set of skills: presence,
musicality, tension, story, character, specific relationships with an audience, light, space, gestures, dialogue,
monologue, stillness, climaxes and a specific heart-beat. These are the tools we use to build a work of theatre
from the simplest of origins - a set of questions, or a piece of music that moves something in us, or a unique
space.
Where do we go from there? SOMETHING FROM NOTHING is a workshop on devised theatre, tracing the
journey from a single impulse to a full performance. Alongside improvisations to find theatrical sparks with the
starting material, we train specific skills so that the resulting pieces are crafted with attention to the smallest
detail.
Learn the process of creating an ensemble-based work of theatre through Pig Iron's tried-and-true creation
processes. Participants will be given performance assignments which must be solved as an ensemble. The
playwriting and directing duties will be shared among the ensemble, and decisions will be made collaboratively.
This workshop emphasizes generating original material, physicalizing characters and theatrical ideas, structuring
group improvisations into finished pieces and the role music and rhythm play in theatrical creation. Participants
will work on taking material developed through improvisation and turning it into pieces that are precise, full,
exuberant, and moving.
Quinn Bauriedel is a co-founder and Co-Artistic Director of the OBIE Awardwinning Pig Iron Theatre Company. Since 1995, Quinn has been one of the leading
artists with the company, co-creating many of the company's 30+ original works of
theatre and touring them to venues and festivals on 4 continents. Quinn is the Director
of the UArts/ Pig Iron Devised Performance MFA & Certificate Programs. He regularly
teaches workshop around the U.S. and abroad, most recently in Shanghai, Columbus
and Moscow. In 2016, Quinn became a USA Eisenhower Fellow, supporting a
fellowship program in Spain and Russia.

Caitlin Antram is a Philadelphia based creator/performer and an ’08 graduate of IUP
(BA Theater). A member of the inaugural class of the Pig Iron School APT beginning in
2011, she returned to complete her MFA in Devised Performance (Fall '16) with the Pig
Iron/University of the Arts combined program. Caitlin has collaborated with a variety of
artists and theatre companies on original works including Pay Up (Pig Iron Theater Co),
The West (dir. Alex Bechtel), Meeting of the Mother Moth Peoples (Plump Olive
Productions) and The Best Songs You Ever Heard Show (FringeArts, UArts Polyphone
Festival). She is currently in process as a creator/performer/composer on a new work
about grief and climate change, Fourth Quarter, to be premiered next fall. Caitlin is
resident chanteuse for Philadelphia's "The Peek-a-boo Revue" and an original member
of the Philly-based band, "Red 40 and the Last Groovement".

IRENE RYAN ACTING SCHOLARSHIP AUDITION
The Irene Ryan Acting Scholarships provide recognition, honor, and financial assistance to outstanding
student performers wishing to pursue further education. The Irene Ryan Foundation awards sixteen regional and two national scholarships annually. Sixteen of the awards consist of a $500 scholarship for each
regional representative. The Irene Ryan Scholarships are, indeed, scholarships; so the Foundation disburses the award through a school designated by the winner, to pay tuition and fees for further education, not
necessarily limited to theatre arts.
Overall Schedule of Auditions

Coordinators
Michael Aulick
Biliana Stoytcheva-Horrissian
Wolf Sherill

Preliminary Round:
Wednesday, January 17, 9am – 8pm
Participants check-in at Humanities 2nd Floor

Preliminary Round Selectors:
Don Carrier
Cathy Hurst
Tracey Turner
Charles Dumas

Semifinal Round:
Friday, January 19, 9:00am-1:00pm
Sutton Gorell Recital Hall
Final Round:
Saturday, January 20, 10am – 12pm,
Sutton Gorell Recital Hall

Semifinal Round Selectors:
Brittany Bara (VASTA rep)
Karen Baum
Lisa Ann Goldsmith
Final Round Selectors:
Deb Docherty
Andrew Smith
Meera Kumbhani

The Master Schedule for the Irene Ryan
Scholarship Audition is located on the next page.
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Preliminary Round Respondents:
Grace Anastasiadis, Howard Community College
Margaret Ball, East Stroudsburg University
John Bellomo, West Chester University
Rob Bullington, Clarion University
Scott Cole, Bridgewater College
Suzanne Delle, York College of PA
Michael Ellison, Bowling Green State University
Ben Fisler, Harford Community College
Jane Frazier, Carroll Community College
Chuck Gordon, Marywood University
Gregg Henry, Kennedy Center
C. Austin Hill, Youngstown State University
Anjalee Hutchinson, Bucknell University
Mark Hutchinson, Bucknell University
Tommy Iafrate, Binghamton University
Daniel Inouye, Messiah College
Jeffry Lentz, Albright College
Nathan Magee, Mount Aloysius College
Mel Michel, Clarion University
Pete Reader, Setan Hall University
Peter Rydberg, Thiel College
James Savage, Queensborough Community College
Wolf Sherrill, James Madison University
Elizabeth Van Den Berg, McDaniel College
Mark Wade, Arcadia University
Heidi Winters-Vogel, Eastern Mennonite Univ.
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Irene Ryan Scholarship Audition
IRENE RYAN MASTER SCHEDULE
ALL PARTICIPANTS MUST CHECK IN BETWEEN 12:00 PM and 6:00 PM ON THE SECOND FLOOR OF THE HUMANITIES BUILDING

Tuesday, January 16, 2018

Who: All Ryan Prelim Round Singers & Partners
What: Rehearsal w/accompanist for 			
performers singing during preliminary 		
round. Sign-up for a time at the Ryan 		
Registration table (if you plan to sing the
semis or finals, you will have a separate 		
rehearsal)
When: 12pm – 6pm
Where: Humanities 216/217
Who: All Ryan Prelim Nominees and Partners
What: Ryan Orientation
When: Immediately Following Opening 		
Ceremonies
Where: Fisher Auditorium

Wednesday, January 17, 2018

Who: All Ryan Prelim Nominees and Partners
What: Preliminary Round and Responses
When: 8am-8pm
Where: Humanities Second Floor Lobby

Friday, January 19, 2018

Who: Any/All
What: Semifinal Round Performance
When: 9:00am - 1:00pm
Where: Sutton Gorell Recital Gall
What: Semifinalist Response w/Selectors
When: 1:00pm - 4:00pm
Where: SOMPAC 320
What: Announcement of Finalists
When: 6:15pm
Where: Guidebook

Saturday, January 20, 2016
What: Final Round Performance
When: 10am — 12pm
Where: Sutton Gorell Recital Gall

What: Finalist Response w/Selectors
When: 1:00pm-4pm
Where: SOMPAC 320
What: Closing Ceremony - Recipient Announced
When: 8pm
Where: Fisher Auditorium

Thursday, January 18, 2018
Who: Semi-finalists and Partners
What: Semifinal Orientation
When: 9:00am - 10:00am
Where: Sutton Gorell Recital Gall
Who: Semi-finalists and Partners
What: Rehearsal for Semifinal & Final Round 		
Singers
When: 10:00am - 1:00pm
Where: Sutton Gorell Recital Gall

KCACTF 2018							
27

Indiana University of PA

National Playwriting Program
NPP’s central mission is to develop young playwrights and their work at Festival 50. Our goals are these:
1) For the student playwright to see the potential in his/her own work, presented before an informed and
supportive audience;
2) For the student to develop his/her creative vision with the guidance of talented professionals in the field,
and receive sensitive and thought-provoking feedback that will help the writer further sculpt the work;
3) For the student to learn and practice the process and etiquette of new play development.
NPP exists primarily for the playwright’s development as a dramatist. However, other theatre artists should
take advantage of the many opportunities NPP offers at Festival this week. We offer concert readings of ten
new plays, following Actors’ Equity Staged Reading Guidelines. Actors: Casting is done of the second day
of Festival, when the writers and directors see about 150 of you in cold reading auditions. Stage Managers:
Each play needs a talented and focused stage manager. Dramaturgs: Some of the plays will need the assistance of a Guerilla Dramaturg. NPP is about new plays, where the real excitement happens! Come play
with us! This week NPP offers awards in playwriting, auditioning, acting, and stage management.

Wednesday, January 17, 2018

10-Minute Plays

1pm-6:30pm - Auditions - Cogswell Room 120
10:30pm-12mid - Cast Meeting - Waller B-11

Performed Friday 1/19 from 2:30-5:30pm
Cogswell Room 120

Thursday, January 18, 2018

Collateral Damage				

8am-Midnight - Open Rehearsals

Chase

Friday, January 19, 2018

Dead Zone

8am-Midnight - Open Rehearsals
2:30pm-5:30pm - 10 Minute Performances and
Responses - Cogswell Room 120

By: Patricia Nealon, James Madison University
By: Imani Redman, Ohio University
By: Lindsay Adams, The Catholic University of
America

Will Be Live

By: Micah Watson, University of Virginia

Paul’s Anonymous

Saturday, January 20, 2018

By: Jordan Barsky, Carnegie Mellon University

9am-12noon - One Act Performances - Cogswell
Room 120
1:30pm-4:30pm - One Act Performances Cogswell Room 120

Kelsey and Jarvis Reach a Plateau While
Hiking Up Quandary Peak

By: Daniel Burns, Carnegie Mellon University

One Act Plays

Performed Saturday 1/20 from 9am-12noon and 1:30pm-4:30pm (order TBD)
Cogswell Room 120

Not Drawn to Scale
By: Hunter Steinitz
School: Westminster College
Director: Becky Prophet

American Airman
By: Jonathan “Jack-Jack” Benjamin
School: The George Washington University
Director: Mark Wade

Caroline’s Bakery
By: Michael Mobley
School: Frostburg State University
Director: Ingrid De Sanctis

Inevitable
By: Jordan Ramirez-Puckett
School: Ohio University
Director: Janice Goldberg
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DESIGN, TECHNOLOGIES, AND MANAGEMENT
The purpose of the KCACTF response and presentation of awards is to provide student designers
and technicians with feedback from professionals working in the field, to give outstanding student
designers and technicians national recognition, and to provide the opportunity for outstanding
student designers to exhibit their work at the Kennedy Center and/or USITT. Designs and other
allied crafts will be appraised on the basis of quality, effectiveness, originality, and visual presenation techniques. Students who have designed any aspect -- scenery, costumes, lighting, sound, and
allied crafts -- of a production from a school who has entered that production as an Associate or
Participating entry are elibile to participate in the awards process.
At the time of registration with the Kennedy Center and Regional Chair, entering schools will inform the Regional Chair of any student designers in one or more of the categories. Please be sure
to provide contact information, including email, for all student designers. At the Regional Festival,
guest designers from outside of the Region will respond to the projects of Regional nominees who
are present. They will select one winner in each area (scenery, costumes, lighting, sound, and allied
crafts) from the Regional design entries. Such Regional winners are therefore National Finalists.
Designs of National Finalists (scenery, costumes, lighting, and sound) will be on display during the
KCACTF National Festival in Washington, D.C., and will be returned to the designers immediately
following it. A single National Winner in scenery, costumes, lighting, and sound will be selected
from the National Finalists by the National Design Respondents during the National Festival. Designs of the National Finalist for Allied Crafts will be exhibited at the annual USITT Conference,
and will be returned to the designers immediately following the conference.

The DTM Expo is OPEN daily from 9am-5pm except when listed below.
Wednesday, January 17, 2018

9am-12noon - EXPOS CLOSED
10am-11am - DTM Roundtable, Cogswell Room 121
1pm-3pm -Scenic Response, Cogswell Room 121
3:30pm-5:45pm - Costume Response, Cogswell Room 121

Thursday, January 18, 2018

10am-12noon - Sound Response, Cogswell Room 121
1pm-2pm - Stage Management Roundtable, Cogswell Room 128
2pm-4:00pm - Lighting Response, Cogswell Room 121
5pm-7pm - Tech Olympics, Sprowls McVitty Auditorium

Friday, January 19, 2018

9:30am-2pm - Allied Craft Response, Cogswell Room 121
9:30am-2pm - Stage Management Inverviews, Cogswell Room 128
4:00 PM - DTM Regional Awards, Cogswell Room 121

Saturday, January 20, 2018
9am-11am - EXPO STRIKE
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ARTS LEADERSHIP
The KCACTF/LORT Leadership Program is designed to cultivate a new generation of artistic
and administrative leaders for the American Theatre with a focus of engaging women of all races
and men of color. This diverse national cohort of fellows assembled from all of KCACTF’s eight
regions will engage in topics concerning Equity, Diversity, and Inclusion as well as a weeklong
curriculum designed to undergo leadership training, investigate institutional challenges in the
profession, and create professional networking opportunities in the field.
To serve those students and faculty who have an interest in Arts Management. The initiative will
have an offering of workshops in the areas of Artistic Direction, General Management, Marketing,
and Fundraising. A segment of the Great Management Race will be run on each day of festival.
Each day will bring a new challenge and a work session for participants. One individual will be
awarded a trip to Nationals.

Arts Leadership: Mission Statements, Board of Directors, and Staff

Presented by Andy Truscott and Deb Otte
Are you interested in creating or running a theatre company? Take this workshop to learn how
to craft a mission statement, a board of directors, and begin crafting your staffing model. This is
a required workshop for any student participating in the Arts Administration track, but is completely open to the public.
1/17/18 1:00pm - 2:00pm, Humanities B02

Arts Leadership: Programming, Budgets, and Fundraising

Presented by Andy Truscott and Deb Otte
Are you interested in creating or running a theatre company? Take this workshop to learn how to
develop your company’s artistic programming, how to craft an annual budget, and how to raise
the funds needed to execute that vision. This is a required workshop for any student participating
in the Arts Administration track, but is completely open to the public.
1/18/18 1:00pm - 2:00pm, Humanities B02

Arts Leadership: Marketing Plan, Can You Afford It?

Presented by Andy Truscott and Deb Otte
Are you interested in creating or running a theatre company? Take this workshop to learn how to
market your artistic programming. This is a required workshop for any student participating in
the Arts Administration track, but is completely open to the public.
1/19/18 9:00am - 10:00am, Humanities B02

Arts Leadership: Increasing Diversity in Arts Leadership Positions Panel

Presented by James McNeel, Margaret McKowen, and Shaunda Miles
KCACTF and the League of Resident Theatres has partnered to create a conversation around how
LORT theatres can be more inclusive and welcoming for a diverse segment of theatre administrators. As more Artistic, Executive, and Managing Directors are retiring, how do we ensure our
theatres reflect our communities, not the communities of the past? This conversation is NOT to
be missed.
1/19/18 9:00am-10:00am, Sprowls McVitty Auditorium
30
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Musical Theatre Initiative
The MusicaI Theatre Initiative is dedicated to providing multiple opportunities for students interested in developing their skills as musical performers. We offer workshops in all areas including
voice, acting and dance. There is an opportunity to audition for our MTI Scholarship Award as
well as a slot in a festival favorite, our late night cabaret.

What Happens at the Festival

Students will have an opportunity to participate in several musical theatre workshops scheduled
on each day of the festival. Some of these will have limited availability and are on a first-come,
first served basis. The scholarship auditions will take place over a 3 day period. In the first round
of auditions, students should prepare two 16 bar cuts of contrasting pieces from the musical
theatre repertoire (not to exceed 2 minutes). Twenty singers from the first round will be selected
and will rehearse with an accompanist later that day. These finalists will audition with two full
songs (not to exceed 5 minutes) for a panel of selectors from the musical theatre industry. The
two performers selected will each earn a $200 scholarship. The students awarded scholarships will
perform their songs at the closing ceremonies on Saturday, January 20th. Ten students who did
not advance to the final auditions will also be chosen to perform in the late night Cabaret. They
will have an opportunity to rehearse with an accompanist prior to that event.

Audition Process

All music must be live. Students must bring sheet music copied clearly with all notes visible
and secured in a binder with the two 16 bar cuts of contrasting pieces you will perform clearly
marked. An accompanist will be provided. You may not use your own accompanist.
Round 1 – Two 16 bar cuts of contrasting pieces (2 minutes maximum)
Round 2 – 2 full songs (5 minutes maximum)

Tuesday, January 16, 2018

12 noon-6:00pm, HUMANITIES 126 - Stop by our registration table for information and for
details about audition schedules.

Thursday, January 18, 2018

8:00 – 11:30 am, PRELIMINARY AUDITIONS - Cogswell Room 146
32 bars of a musical theatre song, bring sheet music, cut to the correct length in the correct key.
Accompanist will be provided.
1:00pm - Guidebook - 16 finalists and Cabaret selectees announced
2:00pm-7:00pm, Cogswell Room 146 - Finalist Rehearsals

Friday, January 19, 2018

1:00pm-2:45pm, Humanities Room 114 - MTI Faculty Roundtable
2:00pm-4:30pm, FINALIST AUDITIONS - Sutton Gorell Recital Hall
Two full songs required. Bring sheet music in the correct key. Accompanist will be provided.
6:30 pm, Guidebook - Scholarship Recipients Announcement
8:00pm-10:00pm, Park Inn Hotel - Cabaret Rehearsal

Saturday, January 20, 2018

1:00pm-3:00pm, Cogswell Room 146 - Finalist Group Number Rehearsal
6:30pm, Fisher Auditorium - Finalist Group Number Rehearsal and Recipients Rehearsal

Next Steps
The purpose of NEXT STEPS is to give you some resources for job hunting, auditions, graduate
school, career options and networking. You may not know yet what to do with your theatre degree—or even what you CAN do with your degree. The programming in this series will involve
what to do next—after getting your BA degree, after completing your two year degree, after changing your mind about which area of theatre you want to work in—what are your options?
We are committed to providing you with as many resources, contacts and workshops as we can to
help you in your journey.
ALL AUDITIONS/INTERVIEWS TAKE PLACE ON
FRIDAY, JANUARY 19 FROM 9AM-2:30PM
We’ve invited select graduate schools and companies to hold auditions and interviews at the conferences for graduate acting & design programs, as well as professional acting and technical positio
ns. If interested, sign up for an audition or interview Wednesday, January 17th between 9:00 AM
and 10:30 AM at the Next Steps table set up in the Humanities Building. Auditions/Interviews will
be held on Friday, January 19th (To sign up for audition/interview slots got to www.kcactf2.org/
next-steps/. Additional information can also be found at the sign up table).
CASE WESTERN RESERVE, CLEVELAND PLAYHOUSE MFA ACTING PROGRAM (Cleveland, OH) The CWRU/CPH MFA Acting Program admits committed young artists who possess a love of language, empathy for the human experience, a vivid imagination and the desire
to develop the necessary physical and vocal skills for a successful and sustained career in the
ever-evolving performing arts scene. The intimate class size enables the program to tailor curriculum and performance experiences to suit the specific training needs of each class. The Program
is designed to train the 21st-century theatre artist capable of performing skillfully in works from
the classical to contemporary canons in a variety of genres so that he/she is prepared to meet any
artistic challenge.
COMMONWEALTH SHAKESPEARE COMPANY APPRENTICE PROGRAM (Wellesley/Boston, MA) The CSC Apprentice Program is an intensive summer training program for young actors who are actively pursuing a career in theatre. This eight-week training runs concurrently with
CSC’s signature event, free outdoor Shakespeare on the Common, founded in 1996 by Artistic Director Steve Maler’s vision that Shakespeare “belongs and should be accessible to everyone.” The
apprenticeship offers a robust Shakespearean performance focus through professionally directed
productions held in and around Boston. CSC faculty support the work in the rehearsal room
through classes in voice and text analysis. At the beginning of the program, we work with each
apprentice to identify personal goals and track these goals together with faculty and staff throughout the summer. Apprentices will also bring their work and enthusiasm to audience engagement
work on The Boston Common, where they are an integral part of our show’s success.
BRIGHT STAR TOURING THEATRE COMPANY (Asheville, NC) This educational touring
theatre company sends pairs of actors out on the road to travel all across the country. As a company, Bright Star performs over 2000 times a year in schools, libraries, community centers, theatres and more! Actors travel as far west as Seattle, Washington and as far east as Moscow, Russia!
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Next Steps
Bright Star is the largest provider of both Anti-bullying and Black History programs in America,
but those are only a few of the topics they cover. From STEM to Fairytales, Holidays to Literary Classics, Bright Star provides performances that entertain, educate and inspire audiences all
around the world. Every year Bright Star casts between 45-55 actors. Actors are cast in pairs, and
each tour has their own set of shows. Rehearsals are held in Asheville, NC. Once the shows are set
– the tours load up their sets and costumes and travel around the country! Compensation is $400
a week. Actors stay in hotels while on the road, which are all booked by Bright Star. If you want to
travel or see more of the country, this is an amazing job for you!
ETP: ENTERTAINMENT TECHNOLOGY PARTNERS - ETP Is the parent company to a collection of exceptional brands in the live event and entertainment technology services industry. Our
shared philosophy embraces a distinctive approach to quality, service, and support. We are integrated industry leaders driven by client relationships, all with a simple goal in mind: to build and
grow business. We’re relentlessly looking for new and innovative ways to do it, be it a new technology or a more efficient way to better serve our customers.
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MASTER SCHEDULE
Tuesday, January 16, 2018
12:00PM - 6:00PM - Festival and Area 			
Registration - Humanities Lobby
12:00PM - 6:00PM - DTM Exhibit Set Up - 		
Cogswell Room 121
12:00PM - 6:00PM - Festival Registration - 		
Humanities Lobby
12:00PM - 6:00PM - Irene Ryans Scene Rehearsals
- Humanities Room 217
12:00PM - 6:00PM - Irene Ryans Song Rehearsals
- Humanities Room 217
2:00PM - 3:45PM - Workshop: Moving for 		
Character - Cogswell Room 116
4:00PM - 5:00PM - Workshop: Nail The Job! Cold
Reading - Humanities Room B03
5:00PM - 6:00PM - Workshop: Nail The Job! Cold
Reading - Humanities Room B03
8:00PM - 9:30PM - Festival 50 Opening 		
Ceremonies - Fisher Auditorium
8:00PM - 9:30PM - Keynote Speaker: Maurice		
Hines - Fisher Auditorium
9:30PM - 10:30PM - Breakout Meetings in Fisher
Auditorium

Wednesday, January 17, 2018
8:00AM - 5:00PM - Irene Ryan Check-In - Lobby
- Second Floor Humanities
9:00AM - 10:45AM - Alpha Psi Omega Meet-Up Humanities Room 126
9:00AM - 10:45AM - Workshop: Acrobatics: An 		
Intro to Droznin Russian Movement - 		
Zink Gym A
9:00AM - 10:45AM - Workshop: Artists Changing
the World - Humanities Room 305
9:00AM - 10:45AM - Workshop: Drawing With 		
Light in Photoshop - Humanities		
Room 102
9:00AM - 10:45AM - Workshop: The 			
Psychological Gesture Kata - Zink Dance
Auditorium
9:00AM - 10:45AM - Workshop: Working With 		
Actors - Waller Room B-15
9:00AM - 10:45AM - Workshop: Your Resume: 		
Your Ad. Will They Remember 			
Your Name? - Zink Room 105

9:00AM - 6:00PM - Irene Ryan Schoalrship 		
Auditions - Preliminary Round - 		
Humanities 216/217
10:00AM - 11:00AM - DTM Round Table - 		
Cogswell Room 121
10:00AM - 12:00PM - Dramaturgy Portfolio 		
Review - Humanities Room 123
10:00AM - 12:00PM - ITJA--(Critics)--Session 1 Waller Room B-12
10:00AM - 12:00PM - Musical Theatre Inititiave 		
Registriation - Humanities Lobby
10:00AM - 12:00PM - Workshop: KCACTF 		
Respondent Training - 				
Humanities Room 103
11:00AM - 12:45PM - Workshop: 3D Drawing in
VectorWorks for Beginners - 			
Humanities Room 102
11:00AM - 12:45PM - Workshop: From Concept 		
Statement to Production Concept: 		
Director/Designer Perspectives - 		
Humanities Room 104
11:00AM - 12:45PM - Workshop: Introduction to
the Meisner Approach - 				
Zink Dance Auditorium
11:00AM - 12:45PM - Workshop: Royal 			
Shakespeare Company Pedagogy for the 		
Classroom and Rehearsal room -		
Humanities Room 113
11:00AM - 12:45PM - Workshop: This story - 		
Now - Humanities Room 126
11:30AM - 5:00PM - SDC Rehearsals #1 - Home 		
Scenes - Waller Studio Theatre
12:00PM - 6:00PM - DTM Expo Open - 		
Cogswell Room 121
12:00PM - 6:00PM - NPP Auditions - Cogswell
Room 120
1:00PM - 2:00PM - ARTS LEADERSHIP: 		
Mission Statements, Board of Directors, 		
and Staff- Humanities Room B02
1:00PM - 2:45PM - Workshop: A Window into 		
New Play Development Directing 		
through Citizens Market - Humanities 		
Room 103
1:00PM - 2:45PM - Workshop: Dramaturgy in the
New Play World - Humanities Room 123
1:00PM - 2:45PM - Workshop: Finding Character
Style with Michael Chekhov’s Tempo-		
Rhythms - Zink Gym A
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MASTER SCHEDULE
1:00PM - 2:45PM - Workshop: Gender Onstage:
How does change happen and what does it
look like - Humanities Room 114
1:00PM - 2:45PM - Workshop: Physicalizing a 		
Song - Cogswell Room 126
1:00PM - 2:45PM - Workshop: Taxes for Artists 		
and Actors - Zink Room 105
1:00PM - 2:45PM - Worksop: Acting and Directing
the Intimate Scene - Zink Dance Aud
1:00PM - 3:00PM - DTM Scenic Response Session
- Cogswell Room 121
1:00PM - 3:00PM - ITJA--(Critics) Session 2 - 		
Waller Room B-12
3:00PM - 4:45PM - Workshop: Broadway 		
Bootcamp: Dance - Zink Dance Aud
3:00PM - 4:45PM - Workshop: Communicate like
a Designer - Zink Room 105
3:00PM - 4:45PM - Workshop: Introduction to 		
Stage Combat - Zink Gym A
3:00PM - 4:45PM - Workshop: The DIY 10-Minute
Play Festival - Humanities Room 103
3:00PM - 4:45PM - Workshop: The New Play Team
- Humanities Room 123
3:00PM - 5:00PM - DTM Costume Response 		
Session - Cogswell Room 121
5:00PM - 7:30PM - SDC Preliminary Round #1 		
and Responses - Home scenes - Waller 		
Studio Theatre
6:00PM - 6:30PM - Devised Theatre Rehearsal -		
Queensborough CC - Waller 			
Studio Theatre
6:30PM - 7:00PM - Devised Theatre Rehearsal - St.
Bonaventure - Waller Studio Theatre
6:30PM - 7:00PM - Fringe Challenge Meeting - 		
Sprowls McViddy Theatre
8:00PM - 10:00PM - INVITED PRODUCTION:
Waiting for Godot - Fisher Auditorium
10:00PM - 11:30PM - NPP Cast Meeting - 		
Waller Room B-11
10:00PM - 1:00AM - LATE NIGHT: DJ Dance 		
Party - Park Inn Ballroom
10:30PM - 12:00AM - Devised Theatre 			
Performance - Waller Studio Theatre

Thursday, January 18, 2018
8:00AM - 11:30AM - Musical Theatre Inititiave
Prelim Auditions - Cogswell Room 146

9:00AM - 10:00AM - Irene Ryan Semi-Final 		
Orientation - Sutton Hall - Gorrell 		
Recital Hall
9:00AM - 10:45AM - SDC Roundtable with Gregg
Henry - Waller Room B-15
9:00AM - 10:45AM - Workshop: Building 		
(Theatrical) Relationships: How Principles
of Informed Consent can (and should) be
Integral to all Rehearsals - Humanities 		
Room 219
9:00AM - 10:45AM - Workshop: Costume 		
Rendering for Beginners - Humanities		
Room 215
9:00AM - 10:45AM - Workshop: Technical 		
opportunities in the Live Events industry Humanities Room 217
9:00AM - 10:45AM - Workshop: Shakespeare 		
at Play! Release your Inner Child for a 		
Powerful Performance - 				
Humanities Room 216
9:00AM - 10:45AM - Workshop: The Physical 		
Actor: WAY beyond the psychological! 		
Aware, Available, Responsive! - 			
Zink Dance Auditorium
9:00AM - 10:45AM - Workshop: Who, What, and
Where: Building Scenes in Long-Form 		
Improv - Zink Gym A
9:00AM - 11:30AM - Fringe Invited Scenes 		
Rehearsals - Sprowls McViddy Theatre
9:00AM - 5:00PM - Devised Theatre Workshop 		
with Pig Iron Theatre Company Intensive
- Zink Dance Auditorium
9:30AM - 11:30AM - INVITED PRODUCTION:
Dead Man’s Cell Phone - 			
Waller Mainstage Theatre
9:30AM - 11:30AM - ITJA--(Critics) Session 3 - 		
Waller Room B-12
10:00AM - 11:00AM - RESPONSE: Waiting for 		
Godot - Humanities Room 112
10:00AM - 12:00PM - DTM Sound Response 		
Session - Cogswell Room 121
10:00AM - 1:00PM - Irene Ryan Semi-Final 		
Rehearsal - Sutton Hall - Gorrell Recital		
Hall
11:00AM - 12:45PM - Workshop: Acrobatics: An
Intro to Droznin Russian Movement - 		
Zink Gym A
11:00AM - 12:45PM - Workshop: Creative Uses 		
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of QLab - Humanities Room 215
11:00AM - 12:45PM - Workshop: Intermediate 		
Stage Combat - Zink Gym A
11:00AM - 12:45PM - Workshop: Intro to Design
Markers for Costume Rendering - 		
Humanities Room 217
11:00AM - 12:45PM - Workshop: Shakespeare’s 		
First Folio: An Actor’s Resource - 		
Humanities Room 219
11:00AM - 12:45PM - Workshop: What even IS 		
a dramaturg?!? - Humanities Room 123
11:00AM - 12:45PM - Workshop: Writing and 		
Creating for Immersive, Experiential and
Site-Specific Work - Humanities Room 		
216
11:00AM - 9:00PM - SDC Rehearsals #1 - Waller
Studio Theatre
11:00AM - 9:00PM - SDC Rehearsals #2 - Waller
Studio Theatre
11:00AM - 12:30PM - SDC Director Interviews Waller Room 11
12:00PM - 1:45PM - Workshop: Why Do 		
Costumes and Sets Look Different Under
Stage Lighting? - Cogswell Room 121
12:00PM - 4:00PM - Fringe Invited Scenes 		
Performance - Sprowls McViddy Theatre
12:30PM - 2:00PM - ITJA--(Critics) Session 4 - 		
Waller Room B-12
1:00PM - Musical Theatre Inititiave Finalist 		
Announcement & Cabaret Cast 		
Announce - Guidebook
1:00PM - SDC Announcement of Directors 		
moving on to Final Round
1:00PM - 2:00PM - ARTS LEADERSHIP: 		
Progrmaming, Budget, Fundraising Plan Humanities Room B02
1:00PM - 2:00PM - DTM Stage Management 		
Roundtable - Cogswell Room 128
1:00PM - 2:45PM - Workshop: Auditioning and 		
Getting into Grad School: A Step by Step
Process - Humanities Room B10
1:00PM - 2:45PM - Workshop: Costumes/		
Electricity/Lights: Making Magic - 		
Sprowls Room 211
1:00PM - 2:45PM - Workshop: Developing 		
Theatre for Development - Humanities 		
Room 219
1:00PM - 2:45PM - Workshop: Dying for the 		

Art: Health & Safety in the Theater - 		
Humanities Room B11
1:00PM - 2:45PM - Workshop: Non-Drama 		
Acting - Humanities Room 216
1:00PM - 2:45PM - Workshop: So You Want to 		
Bring a Production - Humanities 		
Room 104
1:00PM - 2:45PM - Workshop: Tai Chi for the 		
Actor - Zink Gym A
1:00PM - 2:45PM - Workshop: The Action to the
Word: Deriving Action From 			
Shakespeare’s Verse - Zink Room 105
1:00PM - 4:45PM - Workshop: Shakespeare First
Folio Technique - Humanities Room 113
2:00PM - 4:00PM - DTM Lighting Response 		
Session - Cogswell Room 121
2:00PM - 7:00PM - Musical Theatre Inititiave 		
Finalist Rehearsals - Cogswell Room 146
2:30PM - 4:30PM - INVITED PRODUCTION: 		
Dead Man’s Cell Phone - 			
Waller Mainstage Theatre
3:00PM - 4:45PM - DRAMATURGY: The 		
Dramaturg as Ally/Advocate/Activist - 		
Humanities Room 123
3:00PM - 4:45PM - Workshop: You’ve Graduated,
Now What?! - Humanities Room 114
3:00PM - 4:45PM - Irene Ryan Roundtable - 		
Humanities Room 104
3:00PM - 4:45PM - Workshop: Challenges and 		
Opportunities for Undergraduate		
Students of Color - Humanities 			
Room B10
3:00PM - 4:45PM - Workshop: Executing a Single
Welt Pocket - Waller Room B-8
3:00PM - 4:45PM - Workshop: Laban’s Effort 		
Actions as a Great Tool for 			
Characterization - Zink Gym A
3:00PM - 4:45PM - Workshop: Murder for Hire: 		
Creating Immerisve Theatre - 			
Zink Hall 105
3:00PM - 4:45PM - Workshop: Stage Managing 		
Shows Without Scripts - Humanities 		
Room 112
3:00PM - 4:45PM - Workshop: Writing for the 		
Stage - Humanities Room B11
5:00PM - 7:00PM - NPP: NAPAT Invited Reading
Series - Cogswell Room 120
8:00PM - 10:00PM - INVITED PRODUCTION:
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In The Cotton - Fisher Auditorium
9:00PM - 12:00AM - SDC Rehearsal Waller Studio Theatre, B-11, B-202
10:30PM - 1:00AM - LATE NIGHT: Fringe 		
Second Scene/Second Chance - Park Inn

Friday, January 19, 2018
8:00AM - 9:00AM - Irene Ryan Semi-Finals 		
Session 1 Check-In - Sutton Hall - 		
First Floor Blue Room
9:00AM - 10:00AM - ARTS LEADERSHIP: 		
Marketing Plan, Can You Afford It? - 		
Humanities Room B02
9:00AM - 10:45AM - In the Cotton Discussion - 		
Humanities Room 117
9:00AM - 10:45AM - Workshop: Moving with 		
Michael Chekhov - Humanities 			
Room 126
9:00AM - 10:45AM - Workshop: The Artist as 		
Citizen with ASTEP - Humanities 		
Room 114
9:00AM - 10:45AM - Workshop: The Legacy 		
of Living Outside the Box with Only 		
Tools of Collaboration - Humanities 		
Room 113
9:00AM - 10:45AM - Workshop: Utilizing the 		
Musical Intro and The Moment 			
Before - Cogswell Room 126
9:00AM - 11:00AM - Irene Ryan Scholarship 		
Audition - Semi-Final Round Session 1 Sutton Hall - Gorrell Recital Hall
9:00AM - 12:00PM - SDC Preliminary Round #1
Waller Studio Theatre
9:30AM - 11:30AM - INVITED PRODUCTION:
The 39 Steps - Waller Mainstage Theatre
9:30AM - 11:30AM - ITJA--(Critics) Session 5 - 		
Waller Room B-12
9:30AM - 12:00PM - DTM Allied Design 		
Response - Cogswell Room 121
9:30AM - 2:00PM - DTM Stage Management 		
Interviews - Cogswell Room 128
9:30AM - 5:30PM - Next Steps Auditions/			
Interviews - Humanities Third Floor
10:00AM - 11:00AM - Irene Ryan Semi-Finals 		
Session 2 Check-In - Sutton Hall - 		
First Floor Blue Room
10:00AM - 11:00AM - RESPONSE: Dead Man’s 		

Cell Phone - Humanities Room 112
11:00AM - 12:45PM - Workshop: Artistic 		
Conversations: Elevating the Production
through Director and Design 			
Communication - Humanities Room B11
11:00AM - 12:45PM - Workshop: Costumes/		
Electricity/Lights: Making Magic
- Sprowls Room 211
11:00AM - 12:45PM - Workshop: Getting the Text
in your Body: Integrating Text with an 		
Impulsive Body - Cogswell Room 126
11:00AM - 12:45PM - Workshop: Making Sense		
out of Nonsense - Humanities Room 114
11:00AM - 12:45PM - Workshop: Mapping 		
American Idiot - Humanities Room B10
11:00AM - 12:45PM - Workshop: Photorealistic 		
Design - Humanities Room 125
11:00AM - 12:45PM - Workshop: Why Is 		
Everyone Else Happy? - Humanities 		
Room 113
11:00AM - 1:00PM - Irene Ryan Scholarship 		
Audition - Semi-Final Round Session 2 Sutton Hall - Gorrell Recital Hall
11:00AM - 1:00PM - Workshop: KCACTF 		
Respondent Training - Humanities Room
103
11:30AM - 1:00PM - SDC Preliminary Response 		
#1 - Waller Room B-11
12:00PM - 1:00PM - RESPONSE: In The Cotton Humanities Room 112
12:05PM - 1:45PM - SDC Director Interviews - 		
Waller B-11
12:30PM - 2:00PM - ITJA--(Critics) Session 6 - 		
Waller Room B-12
1:00PM - 2:00PM - DTM Allied Design Response
- Cogswell Room 121
1:00PM - 2:45PM - Musical Theatre Faculty 		
Roundtable - Humanities Room 114
1:00PM - 2:45PM - Workshop: Alpha Psi Omega
- what does it mean to you? How can we 		
make it better? - Humanities Room 113
1:00PM - 2:45PM - Workshop: Blasting Open 		
Movement Vocabulary: Stillpoints, 		
Physical Images, and Movement -		
Humanities Room 126
1:00PM - 2:45PM - Workshop: Suzuki Method 		
of Actor Training: A Complete 			
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Physicalization of Acting - Zink Dance		
Auditorium
1:00PM - 2:45PM - Workshop: TACT = Finding 		
Balance in Belt and Other MT Singing - 		
Cogswell Room 126
1:00PM - 2:45PM - Workshop: The Building 		
Blocks of Action - Humanities Room 116
1:00PM - 2:45PM - Workshop: The Director in 		
Action - Humanities Room B10
1:00PM - 7:00PM - SDC Rehearsals #2 - Festival 		
scenes - Waller Studio Theatre
1:00PM - 2:15AM - Panel: Increasing Diversity 		
in Arts Leadership Positions - 			
Sprowls McViddy Theatre
2:00PM - SDC Announcement of Directors for 		
Final Round
2:00PM - 3:45PM - Workshop: Finding My Light.
How can I better understand what that 		
Lighting Designer is Doing? - Cogswell 		
Room 121
2:00PM - 4:30PM - Musical Theatre Initiative 		
Finals - Sutton Hall - Gorrell Recital Hall
2:30PM - 4:00PM - NPP 10 Minute Play 		
Performances - Cogswell Room 120
2:30PM - 4:30PM - INVITED PRODUCTION: 		
The 39 Steps - Waller Mainstage Theatre
3:00PM - 4:45PM - Workshop: Beyond the Literal:
Visual Research for the Designer - 		
Humanities Room 112
3:00PM - 4:45PM - Workshop: You’ve Graduated,
Now What?! - Humanities Room 114
3:00PM - 4:45PM - Workshop: Dynamic Blocking
for Directors and Designers - Humanities
Room 126
3:00PM - 4:45PM - Workshop: Fringe Festivals, 		
Playwright’s Collectives, and Other Self-		
Producing Strategies - Humanities Room
116
3:00PM - 04:45PM - Workshop: IMPROV-ing the
World with ASTEP - Humanities Room 		
104
3:00PM - 04:45PM - Workshop: Lighting and 		
Color Temperature - Humanities 		
Room 114
3:00PM - 04:45PM - Workshop: Mindfulness: 		
During the audition, on stage and after 		
the curtain falls. - Zink Dance Aud
3:00PM - 04:45PM - Workshop: Musical Theatre 		

Vocal Technique: Warming up for Legit, 		
Mix and Belt Performances - 			
Cogswell Room 126
3:00PM - 4:45PM - Workshop: Talking Turkey 		
with the Big Cheese - Humanities		
Room 114
4:00PM - 5:30PM - DTM Regional Awards - 		
Cogswell Room 121
4:00PM - 5:30PM - NPP 10 Minute Play 			
Responses - Cogswell Room 120
4:30PM - 6:30PM - SDC Director Interviews - 		
Waller Room B-11
5:00PM - 8:00PM - Open Jar Auditions - 		
Humanities Room 810
7:00PM - 8:00PM - RESPONSE: The 39 Steps -		
Humanities Room 112
8:00PM - 10:00PM - INVITED PRODUCTION:
Urinetown - Fisher Auditorium
8:00PM - 10:00PM - Musical Theatre Inititiave 		
Cabaret Rehearsal - Park Inn Ballroom
10:30PM - 01:00AM - LATE NIGHT: Musical 		
Theatre Cabaret with Cleophatra - 		
Park Inn Ballroom

Saturday, January 20, 2018
9:00AM - 10:00AM - Irene Ryan Finals Check-In
- Sutton Hall - First Floor Blue Room
9:00AM - 10:45AM - How can we make Festival 		
better? KCACTF Open Forum - 			
Humanites Room 215
9:00AM - 10:45AM - Workshop: Creating 		
Effective Stage Pictures - 			
Waller Studio Theatre
9:00AM - 11:00AM - DTM Expo Strike - 		
Cogswell Room 121
9:00AM - 12:00PM - NPP One Act Reading 		
Performance - Cogswell Room 120
9:30AM - 11:00AM - INVITED PRODUCTION:
Ape/Essence - Waller Mainstage Theatre
9:30AM - 12:00PM - ITJA--(Critics) Session 7 - 		
Waller Room B-12
10:00AM - 11:00AM - RESPONSE: Urinetown - 		
Humanities Room 112
10:00AM - 12:00PM - Irene Ryan Scholarship 		
Audition Finals - Sutton Hall - Gorrell 		
Recital Hall
11:00AM - 12:00PM - ARTS LEADERSHIP: 		
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Present Out - Humanities Room B02
11:00AM - 12:45PM - Workshop: Performative 		
Justice - Acting into Power - 			
Humanities Room 126
11:00AM - 1:45PM - Workshop: Resonate Your 		
Way to the Top - Humanities Room 216
11:30AM - 1:00PM - Final SDC Showcase Round		
- Waller Studio Theatre
12:00PM - 2:00PM - Fringe Challenge 			
Performance - Sprowls McViddy Theatre
12:30PM - 2:00PM - INVITED PRODUCTION:
Ape/Essence - Waller Mainstage Theatre
1:00PM - 3:00PM - Musical Theatre Inititiave 		
Finalist Group Number Rehearsal
- Cogswell Room 146
1:00PM - 2:45PM - What can you do with a BA in
Theatre? - Humanities Room 126
1:30PM - 4:30PM - NPP One Act Reading 		
Performance - Cogswell Room 120
2:00PM - 4:00PM - INVITED PRODUCTION: 		
Moon Over Buffalo - Fisher Auditorium
2:00PM - 4:00PM - SDC Final Response - Waller
Room B-11
5:00PM - 6:00PM - RESPONSE: Ape/Essence - 		
Humanities Room 112
5:00PM - 6:30PM - NPP International Women’s 		
Voices Day Staged Reading - Cogswell 		
Room 120
6:30PM - 7:30PM - Musical Theatre Inititiave 		
Closing Ceremony Rehearsal - 			
Fisher Auditorium
6:30PM - 7:30PM - RESPONSE: Moon Over 		
Buffalo - Humanities Room 112
8:00PM - 9:30PM - Festival 50 Closing 			
Ceremonies - Fisher Auditorium

IUP STAFF
Festival Host Staff Indiana University of Pennsylvania
Dr. Michael Driscoll, President, IUP
Dr. Timothy Moerland, Provost, IUP
Michael Hood, Dean, College of Fine Arts
Dr. Yaw Asamoah, Dean, College of Humanities and		
Social Sciences
Dr. David Ferguson, Assistant Dean, College of Fine 		
Arts
Dr. Stephanie Caulder, Chair, IUP Music Department
Brian Jones, Chair, IUP Theatre and Dance Department
Nathan Heuer, Chair, IUP Art Department
Program Designed by Andrew Truscott
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Festival Leadership and Staff
National Acknowledgement
KCACTF Festival 50
The Kennedy Center
David M. Rubenstein, Chairman
Deborah Rutter, President
Darrell M. Ayers, Vice President, Education
Susan Shaffer, Producing Director, KCACTF
Gregg Henry, Artistic Director, KCACTF
KCACTF National Officers
John Binkley, National Chair
Michelle Bombe, National Vice Chair
David Lee-Painter , Immediate Past National Chair
Elizabeth van den Berg, Members at Large
John Devlin, Members at Large
Steve Feffer, Members at Large
Design, Technologies and Management
Rafael Jaen, National DTM Chair
Jesse Dreikosen, National DTM Vice Chair
Gweneth West, Immediate Past National DTM Chair
James Petty and James McNamara, Co-Chairs Region 1
Jay Innerarity, Chair Region 2
Johan Godwaldt & Doug Rankin, Co-Chairs Region 3
Val Winkelman, Chair Region 4
Ben Stark, Chair Region 5
Ross Fleming, Chair Region 6
Daniel Schindler, Chair Region 7
Kara Thomson, Chair Region 8
National Playwriting Program
Richard Herman, National NPP Chair
Jim Holmes, National NNP Vice Chair
Jeanette Farr, Immediate Past National NPP Chair
C. Julian Jimenez, Chair Region 1
Laura Smiley and John Gresh , Co-Chairs Region 2
Andrew Morton, Chair Region 3
Todd Ristau, Chair Region 4
Julie Mollenkamp, Chair Region 5
Ashley Edwards, Chair Region 6
Ben Gonzales, Chair Region 7
Robin Russin, Chair Region 8
KCACTF Regional Chairs
Stefanie Sertich and Ted Clement, Co-Chairs-Region 1
Naomi Baker, Chair Region 2
Rick Walters, Chair Region 3
Joel Williams. Chair Region 4
Brad Dell, Chair Region 5
Chase Waites, Chair Region 6
Patrick Dizney, Chair Region 7
Gil Gonzalez, Chair Region 8

Region 2 Leadership
Naomi Baker, Chair
Bill Gillett, Vice Chair
Scott Mackenzie, Immediate Past Chair
Andy Truscott, Festival Manager
Laura Smiley, Chair, National Playwrighting 		
Program
John Gresh & Bob Bartlett, Vice Chairs, National 		
Playwrighting Program
Jay Innerarity and Nancy Pipkin-Hutchinson, Co-		
Chair, Design, Technology, and Management
Heidi Winters Vogel, Stage Directors and Choreogra		
phers (SDC) Fellowship
Ralph Leary, Chair, Institute for Theatre Journalism and
Advocacy
Chris Hill, Dramaturgy Coordinator
Suzanna Delle and Seth Werner, Fringe Coordinator
Aili Huber, Workshop Cocodinator
Michael Aulick, Irene Ryan Coordinator
Biliana Stoytcheva-Horissian, Irene Ryan Assistant 		
Coordinator
Bill Gillett, Next Steps Program Coordinator
Heather Benton, Project for Devised Theatre 		
Coordinator
Marilouise Michel and Tommy Iafrate, MTI		
Co-Coordinators
Seth Schwartz, Production Manager

Regional Associate Response Circuit Coordinators

Joseph Fahey, Ohio and West Virginia
Trish Ralph, Western/Central Pennsylvania and 		
Western New York
Ben Fisler, New Jersey, Delaware, Eastern PA, 		
Maryland, D.C., and Northern Virginia

2016-2017 Region Two Respondents

Alisha Huber, Allison Crutchfield, Andrew Ade, Andrew Truscott,
Andrew Walker White, Anthony Hostetter, Arthur Adair, Becky
Prophet, Ben Fisler, Bill Gillett, Bradford Sadler, Brian Jones, C.
Austin (Chris) Hill, Charles Wittreich, Chris Holland, Daniel Inouye, Davida Bloom, Debra Otte, Ed. Simone, Elizabeth van den
Berg, Grace Anastasiadis, Heather Benton, Heidi Winters Vogel,
Holly Breuer, James N. Brown, Jane R. Frazier, Jane Stein, Jeffrey
Lentz, John Gresh, Julie Lewis, Katherine Bacon, Kathy Curtiss,
KEITH HIGHT, Lance Mekeel, Laura Smiley, Maggie Lally, Janice Goldberg, Margaret Ball, Marilouise Michel, Mark Wenderlich, Martin Marchitto, Mary Guzzy, Matt Saltzberg, Matthew
Mazuroski, Michael Aulick, Michael Schwartz, Michael Swanson,
Mokhtar Nazim Kourgli, Nancy Andersen Wolfgang, Nancy Pipkin-Hutchinson, Naomi Baker, Nathan Thomas, P Gibson Ralph,
Peggy Yates, Pete Reader, Pete Rydberg, Peter Reader, Ralph Leary,
Robert Sean Parker, Ryan Clark, Sara Chambers, Scott W. Cole,
Shawn Clerkin, Stephanie French, Steve Satta, Suzanne Delle, Teresa Durbin-Ames, Thomas Arthur, Tommy Iafrate, Victor Capecce,
Wolf J Sherrill
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Participating Productions 2017
Albright College
Albright College
Albright College
Alfred University
Alfred University
Alfred University
Bloomsburg University ofPennsylvania
Bloomsburg University of Pennsylvania
Clarion University of Pennsylvania
Clarion University of Pennsylvania
College at Brockport
College at Brockport
College at Brockport
East Stroudsburg University of Pennsylvania
Eastern Mennonite University
Fairmont State University
Gannon University
Howard Community College
Indiana University of Pennsylvania
Manhattan College
Millersville University
Millersville University
Montclair State University
Mount Aloysius College
Ohio University Lancaster Theatre
Penn State Berks
Penn State Berks
Penn State Berks
Rider University
Robert Morris University
Seton Hall University
Slippery Rock University
State University of New York at Oswego
SUNY Suffolk
SUNY Suffolk
The College at Brockport
The Community College of Baltimore County
West Chester University
West Chester University
West Chester University
West Chester University
West Liberty University
West Liberty University
Youngstown State University
Youngstown State University

Intimate Apparel
Pirates of Penzance
Constellations
AS YOU LIKE IT
Who is Freedom and Why Should We Speech?
Eurydice
Harvey
The Arsonists
Scary Musical: The Musical
Doubt, A Parable
Festival of Ten
Wonder of The World
She Kills Monsters
The 39 Steps
The 39 Steps
Urinetown
APE/ESSENCE
In the Cotton
Electra3 (The Electriad)
Legally Blonde
Dog Sees God:Confessions of a Teenage Blockhead
Dancing at Lughnasa
The 25TH Annual Putnam County Spelling Bee
Songs for a New World
Moon Over Buffalo
Godspell
The Pavilion
Macbeth
Good Person of Setzuan
Mr. Burns: A Post Electric Play
As It Is In Heaven
In the Forest, She Grew Fangs
Boeing Boeing
Circle Mirror Transformation
That Night Before Christmas
Deathtrap
Waiting for Godot
Blithe Spirit
The Honorable Maid
Romeo and Juliet
Exit the King
Hope and Gravity
AS IT IS IN HEAVEN
No More Peace
Dead Man’s Cell Phone
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Adelphi University
Adelphi University
Adelphi University
Adelphi University
Arcadia University
Arcadia University
Arcadia University
Arcadia University
Ashland University
Ashland University
Ashland University
Ashland University
Binghamton University
Binghamton University
Binghamton University
Binghamton University
Manhattan Community College City University of NY
Bridgewater College
Bridgewater College
Bucknell University
Bucknell University
Bucknell University
Carnegie Mellon University
Carnegie Mellon University
Carroll Community College
Carroll Community College
Catholic University of America
Catholic University of America
Cedarville University
Cedarville Universityu
Clarion University of Pennsylvania
Clarion University of Pennsylvania
Cleveland State University
Cleveland State University
Cleveland State University
Coppin State University
Corning Community College
Corning Community College
East Stroudsburg University
East Stroudsburg University of Pennsylvania
East Stroudsburg University of Pennsylvania
Eastern Mennonite University
Elizabethtown College
Elizabethtown College
Elizabethtown College
Frostburg State University
Gettysburg College
Grove City College
Grove City College
Harford Community College
Harford Community College
Harford Community College
Howard Community College

Lovers and Other Strangers
A Midsummer Night’s Dream
Silent Sky
Peter and the Starcatcher
Stop Kiss
The Spitfire Grill
The Motherfucker with the Hat
The Great American Trailer Park Musical
Pippin
Almost, Maine
Leveling Up
The Trojan Women
A Lie of the Mind
Lady Windermere’s Fan
Belleville
The Wizard of Oz
The Arsonist
Woyzeck
The Love Song of J. Robert Oppenheimer
Next to Normal
Comedy of Errors
Les Liaisons Dangereuses
Spring 2017 New Works Series
Fall 2017 New Works Series
Tanner and the Cotton
Rock of Ages
Sissy, Accompanied by Johann Sebastian Bach and a Mouse
Preggers, or Parenthood for Virgins
The Complete Works of Shakespeare (Abridged) [Revised}
THE MUSIC MAN
Violet
Almost, Maine
ROMEO & JULIET
A STREETCAR NAMED DESIRE
Company
HOMEPLACE by Claudette Alexander-Thomason
Cabaret
Silent Things
The Laramie Project
Little Shop of Horrors
The Crucible
MacBeth
Fuddy Meers
Getting Out
Medea
WWII Radio Christmas
Devised Play
She Stoops to Conquer
The Music Man
Mr. Marmalade
Tom Sawyer, the Musical
Arsenic and Old Lace
Spring Awakening
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Howard Community College
Indiana University of Pennsylvania
Indiana University of Pennsylvania
James Madison University
James Madison University
James Madison University
James Madison University
Lycoming College
Lycoming College
Lycoming College
Manhattan College
Marietta College
Marywood University
McDaniel College
McDaniel College
McDaniel College
Messiah College
Millersville University
Millersville University
Montclair State University
Montclair State University
Montclair State University
Montclair State University
Montclair State University
Ohio Northern University
Ohio Northern University
Ohio University
Ohio University Chillicothe
Penn State Altoona
Prince George’s Community College
Queensborough Community College
Queensborough Community College
Queensborough Community College
Queensborough Community College
Ramapo College of NJ
Ramapo College of NJ
Ramapo College of NJ
Ramapo College of NJ
Ramapo College of NJ
Rider University
Rider University
Rowan University
Rowan University
Rowan University
Rowan University
Rowan University
Salisbury University
Shippensburg University
Slippery Rock University
Slippery Rock University
Slippery Rock University
St. Bonaventure University
St. Bonaventure University

Rhinoceros
Lizzie Borden
Boeing, Boeing
Guys and Dolls
Picnic
Equus
The School for Scandal
The 39 Steps
Stop Kiss
She Kills Monsters
Rumors
Tartuffe
A STREETCAR NAMED DESIRE
Student Directed 1 Acts - Impromptu by Mosel, Actor’s
Nightmare by Durang
Carrie: The Musical
The Lion, The Witch and the Wardrobe
HEATHERS the Musical
An Then There Were None
WEST SIDE STORY
MICHIGAN MURDERS
PUNK ROCK
CARRIE
TWELFTH NIGHT
Elysium - CANCELLED
The Pirates of Penzance
The Merchant
Ghosts
The Waiting Room
In The Cotton
UBI ROI
neighborhood 3
Runaways
She Eats Apples
Keely and Du
The Nether
Mr. Burns, a post electric play
Sonic Life of a Giant Tortoise
Twelfth Night
Bonnie and Clyde
Disgraced
Danse Macbre
Titus Andronicus
Carrie: the Musical
The Cherry Orchard
House of Murals
A Midsummer Night’s Dream
AN AMERICAN DAUGHTER
Julius Casear
Ghosts
Frost/Nixon
An Iliad
One Act Festival VII: Latest Hits
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Stockton University
Stockton University
Stockton University
Suffolk County Community College
Suffolk County Community College
SUNY Oswego
SUNY Oswego
The University of Akron
The University of Akron
Thiel College
Thiel College
Towson University
Towson University
Towson University
Towson University
University at buffalo
University of Virginia
University of Virginia
University of Virginia
University of Virginia
University of Virginia
University of Virginia
Villanova University
West Chester University
Westminster College
Westminster College
Wilkes University
Wilkes University
Wilkes University
Wilkes University
York College of Pennsylvania
York College of Pennsylvania
Youngstown State University

Intimate Apparel
Into the Woods
Stones From God
Mill Fire
Oedipus Rex
Pride and Prejudice
Clybourne Park
Spring’s Awakening
The Skin of Our Teeth
Avenue Q
Clybourne Park
Polaroid Stories
Cabaret
Pride and Prejudice
Metamorphosis
MEN ON BOATS
Blood Wedding
Shipwrecked! An Entertainment - The Amazing 		
Adventures of Louis de Rougemen
New Works Festival
WE ARE PUSSY RIOT OR EVERYTHING IS PR
7 Guitars
Intimate Apparel
Student Written One Acts
Cabaret
Eurydice
You’re A Good Man Charlie Brown
We Shot JFK
Theophilus North
Pippin
A Midsummer Night’s Dream
Mr. Burns, a post-electric play
Spring Awakening
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recommended restaurants
Restaurant and Bar

Family Restaurants

Al Patti’s Bar and Grill
552 Philadelphia Street
(724) 349-5717

Eat ‘N Park
2301 Route 286 S
(724) 465-2301

Spaghetti Benders Pasta Shop
563 Philadelphia Street
(724) 357-8822

Hoss’s Steak & Sea House
1198 Wayne Avenue
(724) 349-5750

Benjamin’s
458 Philadelphia Street
(724) 465–4446

Nap’s Cucina Mia
1033 Philadelphia Street
(724) 465-5396

Bruno’s
1108 Philadelphia Street
(724) 465–8493

Perkins Family Restaurant
1775 Route 286 S
(724) 463-0400

Coney Island Restaurant
642 Philadelphia Street
(724) 465-8082

Roseann’s Everyday Gourmet
2035 Route 286 S
(724) 349-7727

Crouse’s Cafe
660 Philadelphia Street
(724) 471-2983

Valley Dairy
Route 286 S (Regency Mall)
(724) 349-6052

Culpepper’s
653 Philadelphia Street
(724) 349-5486

Pizza & Sandwiches

Ruby Tuesday Restaurant
1414 Indian Springs Road
(724) 465-7853
Steel City Samiches Bar & Grille
15 N. 7th St.
(724) 801-8402
Firehouse Brewing Co.
553 Philadelphia St.
(724) 463-7264
C H Fields Craft Kitchen
714 Pratt Dr.
(724) 349-2222
Levity Brewing
1380 Wayne Ave.
(724) 427-5665
Brunzies
470 Phila. St.
(724) 349-2770

Bob’s Pizza
459 N Fourth Street
(724) 465-4339
Domino’s Pizza
1176 Grant Street
(724) 349-7310

Ninth Street Deli Market
901 Philadelphia Street
(724) 465-5221
Papa John’s Pizza
1530 Oakland Avenue
(724) 349-0909
Pennsylvania Barbeque
2045 South Sixth Street
(724) 349-7191
Pita Pit
740 Philadelphia Street
(724) 463-7482
Pizza Hut/KFC
320 S. Seventh Street
(724) 463-1111
Subs ‘n Suds
470 Philadelphia Street
(724) 349-2770
Subway Sandwiches & Salads
574 Philadelphia Street
(724) 465-7827 or
(724) 465-9979
Tom’s Pizza Palace
11 S 7th St
(724) 463-7494
Ethnic

Fox’s Pizza
580 Philadelphia Street
(724) 463- 8500

China King
731 Philadelphia Street
(724) 349-0803

Jimmy John’s
795 Philadelphia Street
(724) 349-1524

Fortune Buffet
475 Ben Franklin Road S
(724) 463- 0688

Mitchell Brother Bar-B-Q
734 Philadelphia Street
(724) 349-3198

Kim Moon Restaurant
718 Philadelphia Street
(724) 349-6336

Josephine’s Pizzeria & Enoteca
1037 Philadelphia St.
(724) 471-2988

King Buffet
2091 Route 286 S
(724) 349-8535
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